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A kid with leukemia can die from a cold.
Leukemia is a disease of the blood-forming
tissues. It keeps the body from producing the
necessary amounts of normal white blood cells to
fight infection.
An infection that means a day in bed for a
normal child is a threat to the life of a child
with leukemia .
Today research has made enormous progress.
At one time, leukemia victims lived only a few
months. Now, in some cases, we can prolong their
lives a few years. That's good. But not good enough.
Even though we're closer to a cure,
leukemia is still the major cause of disease and death
in kids between the ages of 3 and 14.
We want to save the life of every
leukemia victim.
We can't do it without a healthy contribution
from you.
We want to wipe out cancer in your lifetime.
Give to the America,~ Cancer Society.
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In This Issue
ELEMENTS OF COMEDY AND TRAGEDY, that is what this issue is
all about. We have an interview with two guardsmen who were at Attica
when it all happened six mohths ago - the frenzy is over, but the

tragedy remains unsolved. From there we go to the comic-tragic life of

Lenny Bruce as portrayed by Frank Speiser last week. Our photo essay
on the circus is in a somewhat lighter vein or, is it really? Follow your
feelings on the whole thing. Laugh when it seems there's nothing left to
do.
.

Our very dress make us grotesques. We are the zanies of sorrow. We are clowns
whose hearts are broken. We are specially designed to appeal to the sense of humor.
On November 13, 1895 I was brought down here from London. From two o'clock till
half past two on that day I had to stand on the centre platform of Clapham Junction
in convict dress and handcuffed, for the world to look at ... Of all possible objects I
was the most grotesque. When people saw me they laughed. Each train as it came up
swelled the audience. Nothing could exceed their amusement. That was of coune
before they knew who I was. As soon as they had been informed, they laughed still
more. For half an hour I stood there in the grey November rain surrounded by a
jeering mob. For a year after that was done to me I wept every day at the same hour
and for the same space of time. That is not such a tragic thing as possibly it sounds to
you. To those who are in prison, tears .are part of everyday's experience. A day in
prison on which one does not weep is a day on which one's heart is hard, not a day en
which one's heart is happy.
DE PROFUNDIS

Oscar Wilde

Editorial•

The walls around Attica
It has now been six months
since angry inmates at the Attica
Prison revolted and were subsequently beaten down and killed by
troopers and prison guards. Six
months is a lot of time, regardless
of what side of the iron bars one
might be standing.
At this time we should all ask:
"What is happening to prevent further Atticas; What is being done to
meet the demands that were made
by the inmates six months ago just prior to the siege; What has
been the result of the numerous
investigative teams which were
formed to probe the circumstances
surrounding the tragedy; and fi.
nally Why have the people of America not been kept informed to
these things?"
One should ask these questions
but unfortunately it is doubtful
that any satisfactory answers will
result. The walls around Attica
have grown thicker since 13
September, 1971. And there is pitifully little the average American
can do to storm those walls himself. Hounding state officials, senators and assemblymen does not always prove successful or enlightening. It seems that all one
. can do is donate books to help restore the prison library. And the
kinds of books that are sorely
needed will not pass through the
Three weeks after the Attica
walls.
uprising there was scarcly a filler
article on a front page or a retroOne might question the media. spective thought on an editorial
We live in an age when things page in any above-ground paper in
happen swiftly. Just , as the a cbl- the country: Out of sight, out of
escent is programmed by the tele- mind.
vision commercials to have an
Few people today realize that
attention span of no more than a there is a grand jury convening in
dozen minutes, so are we pro- Warsaw, N.Y. to deliberate on the
grammed by government and events leading up to and including
newspapers to have an attention the ma~cre. And fewer people
span of no more than a few are allowed the findings. No one
weeks.
has been permitted the informaSTRAIT 23 MARCH 1972
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tion resulting from Assistant
Attorney General Fisher's official
state investigation of the rebellion
and siege. No one knows how - or
even if • the inmates' demands
have been met by State and prison
officials.
There are two conclusions we
come to after six months of silence: Attica has been put to sleep
by justice so that, in the eye of a
justice, justice might be done; TheW
people of America are behind bars ·
too - the bars of the media.

[I Letters to the Editor

II

Strait staff:
I'm writing about "Kollege Komix. " I have sat
back and smoldered long enough over this disgusting
piece of shit. It would be easy to dismiss it as
meaningless drivel, but it is not harmless, it is downright degrading. To say this feature insults "a few
delicate egos" (as Dick Manning so cheerfully says
in Strait) is to ignore the fact that this feature insults all women .
You say I have no sense of humor , Andy
Elston, and about this kind of junk you are absolutely right. I don't think it's at all funny to see the
women's movement treated as a trivial matter consisting only of "bra-burnings." I don't think there's
a thing to laugh at when I see a frame in the
"komix" showing two tits (that is not my word of
choice, but it is the work conveyed by the picture)
and no head. That is supposed to represent
WOMEN? Hardly! The women who appear in the
"komix" are not allowed to express themselves--their worth lies only in their bodies . Well, the
fact is that women are getting sick of this attitude
and a lot of us are struggling to break out of these
bonds. The only way Dick Manning can relate to
the women 's movement is to poke fun at completely trivial aspects of it.
,

W~D~ A'Re CONDITIONS IN
YOUR 1-'l<ISON SUC\4 i1-IA1" 11-lt:.Y
VIOL.ATE -n-lE CONSil1'Ui10NA\..

RESTR\CTIO'N AGAINST 'CRUE~

' PU~\SHMEWT?
Is;

'
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It 's so easy for you to condemn oppression ·o f
people in Pakistan, or oppression of prisoners,
blacks, and Indians in this country. You white,
middle class student editors don't need to confront
these issues because these problems are not a central
part of your lives. But the degradation and oppression (both obvious and subtle) of women goes
on all around you, and as a result of you . And that
fact you will not deal with or even admit.
The entire comic strip is not only totally without humor, it is also insulting to women . And not
all of us who are ipsulted are involved in the
women's movement, either. Publishing this so-called
"comic" shows that the editors of Strait are willing
to let this destructive viewpoint appear, and also
shows their absolute refusal to deal with the issues
involved. I, for one, am disgusted.
By the way, the prevalent idea of the "castrating bitch" is something I can manage to laugh
at . A man 's cock and balls are hardly at fault. Lobotomy would be more to the point, but even l
would not go that far.
Katen Anderson

MAL..ICIOUS

RJJMOR61
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In the area of education--which is what our
students have asked us to hear about--and write
about--some of the old repetitive verities are coming
to the fore: the issues of FREEDOM OF CHOICE
and the issue of QUOT AS.
It has become common place to form interest
groups and to demand from faculty and administration that a certain course be given in the name of
freedom of choice . It has also become common
place to attend a course for a while and then, after
the first test or when the going gets rough, to abandon the course . We are opposed to both options for
a variety of reasons : (Undergraduate) education
ought to be properly speaking "educating the whole
man''.
If one can replace in High School the history of
the French Revolution by a course in sewing (this is
a true story!) what kind of student receives the college; what average standard can the university depend on. The student then learns what he knows
already, and rare indeed is the student who, knowing himself weak in the sciences, for instance takes
courses that test his mettle in that area.
Moreover, the choice of required courses is s~
large and their focus so small, usually misleadingly
and euphemistically titled and described in the catalogue, that the student is wholly unable to make
any intelligent use of his freedom.
Regarding the early abandonment of courses,
there are, of course, some of us who wish to create
a group feeling of cooperative study, rather than a
wild competitive struggle; but even for those teachers who do not care about group morale in class,
the tempatation is great to abandon standards and
adjust downwards the next time. Administrators
tend to throw the thermometer out of the window
rather than to pay the physician.
Finally, just as we always were unalterably opposed to all kinds of segregation, by sex, age, color,
occupation, or what have you, so we always were
weary of quotas. Having lived in countries with one
numerus clausus or another, any quota, even it if
appears in benevolent form, is an unntaural manipulation; it should be clear that any dicision made in
favor of something or someone is at the same time
automatically a decision against something or someone . Thus, in every quota system catastrophic
consequential reactions are unavoidable.
As one hasidic just man paraphrases our text •
for are these not my thoughts to give You what
in Your thoughts? Why then are not Your ways as
my ways?

ISAIAH 55:8

• JOSEPH H . BUNZEL

The Talmud speaks of thirty-six just men who
welcome the presence of God every day; in later
legends they are described as lowly and humble
men, peasants and cobblers, carpenters and artisans;
they live unrecognized among the people and constitute the true foundation of the world.
It is told: One of these just men came to
Sodom, determined to save its inhabitants from sin
and punishment. He walked the streets days and
nights, preaching and shouting against greed and sin,
against falsehood and indifference. At first people
smiled ironically, then they went their sinful ways
without care. One day a compassionate child asked
the man: you shout and give of yourself unstintingly, yet no one responds; do you not see, that it is
hopeless? Yes my child, I see, said the man . Why do
you go on then? Because, you see, in the beginning
I thought I could change men by shouting and
preaching; when I shout today it is to prevent man
from changing me. (Paraphrased from Hasidic Tales,
retold in E. Silberman's Book review of Elie Wiesel's
Souls on Fire, New York Times March 5, 1972) .
Such is the position of all true believers from
the Berrigam and the Angela Davises to teachers who
wish to keep up what they conceive to be i;tandards, artists who can not change from what they
,:, feel is true art. The just man, even after giving up
to change s9ciety and the others, continues the cry,
in order not to change, not to have to change, himr self.
r
Sometimes this holy wrath can be taken for unr ea so nable stubbornness, and sometimes it undoubtedly is; sometimes it is considered outright
psychotic by the standards of that Sodom. But the
• actor looks at his act as pure, even if the audience
may at times consider it dangerous, ugly, wrong or
• consummately boring. The True, the Just and the
Beautiful are always their own measure, they form
• their own, eternally repetitive waves of tension and
solution.
STRAIT 23 MARCH 1972
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A
Sleeping
Tragedy
As the inmates at Attica began their revolt, reserve staffs of
military ,medical and assistance personnel from across the state were
called upon to stand by for possible emergency service. Among these
were National Guardsmen in Buffalo units, including several students
at Buffalo State .
John and Bill - assumed names to protect them from legal or
extra-legal harrassment - are medics who were dispatched to Attica on
13 September at different times. They were witness to many of the
incidents which were reported at the time and to others which never
hit the papers. Their comments are both frightening and en.
lightening.
The photos which accompany the interview were taken by a
fellow Guardsman with a contraband Instamatic camera .
ST RA IT 23 MARCH 1972
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sTRAIT : When

and what did

did you get to Attica
see as you arrived?

you

My unit left the armory around
4:00 in the morning and went down to a
place down around Attica, about twelve
or fifteen miles away. The whole thing
was planned so that when they stormed
the place we left from where we were,
driving about three miles per hour all the
way. It was all perfectly timed so that we
would get there just at the last few ninu tes of the shooting. At one point right
outside the gates, we sped up real quick there was a
trooper
car at the
JOHN ;

The thing that got me was
the whole attitude of the troopers .
They didn't give a shit about the inmates.
front of the line that was leading the
convoy in . I assumed that he was in
radio contact with everyone. At the last
possible moment we came racing in. ,
You could still hear shots and the
helicopter was going over telling the
prisoners to drop their weapons and lay
down on the ground. Then we started
going in two at a time with stretchers to
pull people out. The first we took out
were the hostages . There were, I think,
eight of them . Then we went in for the
prisoners. The first five minutes in there
were total confusion.
For me, the experience was ... well, I
can 't even explain it. I've never had anything to compare with the experience of A
that. There was a lot of gas and every- • •
one had masks on. For me the mask was
like a shield that kept me away from
everything that was going on. It was like
a detachment. I can't understand how I
did things.
The thing that got me was the whole
attitude of the troopers. There was so
much hate there, just so much racism
and they didn't give a shit about the
inmates. There would be guys really
shot up bad and they'd go over to them
and kick them and say,"Here, take
this," or "Here, leave that fucker, let
him die."
They made the prisoners crawl along
in the mud. They were all stripped and
lying face-down in the mud.They kept
having them move up real close to each
other so that one guy's head was up
tight between the next guy's legs and
they kept them inoving like this sliding
along in the mud.
We spent most of the morning taking
people out and then later went over to
the hospital. From the door of the cellblock over to the hospital there was a
solid line of guardsmen with their rifles
in the air.Solitary and the ho~ital were
right next door to each other and so
this gauntlet acted as a means of getting W
people to solitary and the hospital. The poeple we took to the hospital were

a

-

•-- - - - - - - - -
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The few men who were able to speak
were really scared. They said things like (Don't hurt me,'
almost all unconscious or bleeding profusely . The troopers used deer slugs and
they used sub-machine guns and highpowered rifles.
Bl LL: When I was in the armory before
going out there, there was no radio
communication at all with the prison,
except what we heard over civilian radio.
The first report we heard - about 9: 30
was over civilian radio and the announcer said that alot of people were
dead in there : troopers, guardsmen .. ..
When he said guardsmen, man I really
didn't know ... I was just ... I didn't know
.. .my reaction was that I wanted to get
out there and see for myself if guardsmen were really wounded . When I got
there I really expected to see guardsmen, my friends, wounded and being
treated. That wasn't the case.

About 10 or 10:30 in the morning I
got a call from one of the people out
there saying they needed more medical
supplies so I loaded up and went out
there with another medic . I got there
somewhere around 10:30 or 11:00. That
was Monday morning the 13th . I was
immediately taken by the number of enforcement agencies that were there; the
county sheriffs, Buffalo Police, other
county and community law enforcement
agencies . All of them had 30.06 rifles
and other high-powered rifles and shot
guns and they were waiting by the side
of the road.
When I approached the prison itself,
I could smell the remnants of gas, tear
gas. When I got into the prison, there
were a lot of guardsmen in the periphery of the cellblocks, just milling. They
looked strange to me, because they were
just standing there or sitting down by
trucks, like guardsmen usually do, not
doing much. By the time I pulled up to
the prison hospital, I then saw what
really happened. There was a certain
degree of shock involved .
When I walked in to the hospital, the
first thing I saw were a lot of patients

STRAIT 23 MARCH 1972

lying on stretchers. There were so many
that there was no other place to put
them but along the floors in the halls .
There were prison guards and
troopers - the prison guards all had shot guns at a port or ready positon , walking
around watching these injured prisoners
on stretchers.
The first thing that I did was just
walk through the hospital to get a feel
for the place. There was emergency surgery going on in some of the rooms by
prison doctors and doctors from a civilian in Buffalo had been summoned
out . There were about a dozen of these .
At one point I came to the corridors
that lead to the cellblocks. In one on
the right lay five prisoners. They all had
interveinous bottles on them so they
were either unconscious or loosing blood
badly so that the treatment they were
under was certainly life-saving effort .
Opposite them were guards with bayonets fixed , standing against the the
walls. It looked really impressive . Mostly
because the guys on the stretchers
weren't going to move, there was no
way they could physically .
I walked down the line and looked at
these five prisoners. One was dead, he
had just died in the half hour . There
was a doctor and some official in a suit
and a prison guard in one spot and I
heard the doctor saying to the other
two, "He's going to die if I don't do
something .. " and the guy with the suit
said "Leave them alone, we'll get to
them later." I learned later that those
five people were the suspected leaders
of the insurgency, and that if any treatment were to be given to them it would
have to come after everyone else had
been taken care of.
STRAIT:During the time of the uprising, the papers carried accounts of
mistreatment of the inmates_ Did you
see any of this sort of thing at Attica
while you were there?

9

or (Don't shoot me.'
:I didn't see it, but when I got
there there were stories floating around
about a guy who was made to sit with
shot-gun shells on his knees. The guard
told him that if they fell, they were
going to shoot him.The kind of stuff I
saw was just plain old beating. A lot of
beating .
JOHN

Bl LL :
In the corridor in the hospital
that leads to the D cellblock I heard
some commotion going on and I looked
down there and saw five prison guards
and a black prisoner. They were pushing
him around so I got a little closer to the
bars of that cellblock so that I was
about 15 feet from what was happening.
The black guy was screaming, "Don't
kill me, I didn't kill no cop," and one
of the guards said, " Fuck you, I'll kill
you, you bastard . Say one more word
and you're dead." All of a sudden, a
scuffle started and about ten more
guards appeared and everyone was
swinging at him, so I got right up to the
bars now and I saw the prisoner. He
wasn 't bleeding when I first saw him
and the next time I caught a glimpse of
him he was on the floor and he had a
huge gap in his forehead. But he was
still quite conscious and still ueaming,
"Don't shoot me. "
While I was working in the hospital,
there was one prison guard about my
size but he had a look in his eyes which
was just frightening. He was wlaking
around with a double barrel shotgun and
I got the impression that he was some
kind of supervisor for the prison guards,
because the other guards seemed to take
orders from him. So while I was watching this scuffle with the black prisoner,
this guard walked up and the bars swung
open and he walked right in and directly
up to this prisoner who was now lying
on the floor bleeding. He pointed the
double barrel shotgun right inot his face
and said, "Say one more fucking word
and you're dead." (
.
d
73,,

contmue on page

Grass Poll

NEWS
Paw Power

Dog owners won a n.,.nor victory
last month when the dog catcher was
driven from Cheeseman Park by an
angry crowd of park visitors.
The dog catchers have been causing
a lot of grief in recent months by
handing out tickets in the parks to
people who permit their dogs to run
around without a leash .
Last month ,
however, on a warm Sunday afternoon,
when the dog catchers drove their van
into the middle of a football game and
began handing out tickets, a crowd of
about eighty-five people gathered and
began shouting.
"Dogs need exercise too' "
"Yeah, what are parks for if you
can't let your dog run around? "
The dog catchers were silent. They
just kept writing tickets and radioed for
help. In no time at all two park policemen parked their car next to the white
van. The footbal game had long ceased.
The crowd grew restless, and the
cops got scared . They called for more
help and two Denver city policemen
arrived .

4
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The Denver cops were the only ones
who would talk to the crowd, and for
about an half hour they argued the
relative merits and demerits of Denver's
leash law . But the crowd wouldn't be
mollified, and sensing the potential
trouble , the city police told the park
policemen to stop handing out tickets
and leave. Which they did.

STRAIT 23 MARCH 1 972

The Natioal Organization for the Reform of Marijuana Laws
(NORML) has issued a survey to the presidential candidates requesting
their views obn the marijuana laws. Only Governor George Wallace ,
Representative Wilbur Mills , and Senator Henry Jackson refused to
respond to the poll.

Keith Stroup, the organization 's Executive Director explained : " The candidates
now appear to be willing to discuss the issue perhaps influenced by the knowlege that
24,000,000 Americans have now smoked marijuana . In addition , there are 25 ,675,000
new voters between the ages of 18 and 24, 40% of whom have used marijuana .. . "
The position recently taken by John Finlator former number two man in the
Bureau of Narcotics is that of decriminalization. It is speculated that the President 's
Commission on Marijuana will recommend legal private use by adults in its March
22nd report . The results of the survay are as follows :
1) Do you favor the elimination
. of all criminal penalties for simple
possession of marijuana fo r
personal use by those 18 years or
older? (Decriminalization)

Chisholm
Hartke
Humphrey
Lindsay
McCarthy
McCloskey,
McGovern
Muskie
Spock
Yorty

yes
yes
favo rable
yes
yes
favorable
yes
favorable
yes
no

2) Do you favor a system of

go ·, ernmental control over the
distribution of marijuana similar
to the licensing systme used for
alcohol (Legalization)
Chisholm
Hartke
Humphrey
Lindsay
McCarthy
McKloskey
McGovern
Muskie
Spock
Yorty

SOS Denied Recognition

yes
no
no
no
yes
no
favorable
no
yes
no

The California State Board of Trustees have voted to offer legal aid
to Connecticut college whose president has barred the Students for a
Democratic Society [SDS] from campus.
The trustees offered their general counsel to file a brief with the
U.S. Supreme Court, wnich has agreed to hear an appeal from students
who demand recognition of the SDS.
"We have had a number of cases in which our college administrators
refused to grant recognition to certain student groups . . . We are
interested in what the Supreme Court has to say about a college
president's discretion in this field," stated General Counsel Norman L.
Epstein.
F. Don James, president of Central Connecticut State College, has
denied campus recognition of the SDS group, overturning the decision
of a faculty-student committee.
The Conneceticut students have won the support of the American
Civil Liberties Union. The ACLU has a similiar case before the
California Supreme Court involving barring an SDS chapter from the
campus of the Orange Coast Junior College in O Orange County,
California.
Students in the California State College system were generally
angered at the decision and complained that they were not given
enough advance notice to protest the ~ction.
10

e Words of Wisdumb

I

President Nixon may well take a more relaxed , tolerant position on
marijuana this year in order to woo the youth vote . In that case, it is
worth recalling the words of Richard Kliendienst, former deputy
Attorney General.
Kliendienst has modestly declared his own views to be closer to the
President's than any living person. Here is what he said to a group of
Georgetown University students in April, 1971.
"Our job is to enforce the law, and only that. Marijuana is destructive to the fabric of ·America, and must be treated as such .
"No civilized country in the world has legalized marijuana .
"You know, if you lived in Russia and were caught smoking you
would be killed--you know shot.
"If we permit our citizens to smoke legally, don't you think the
Russians would begin to see the opportunity to take us over?
"After all, we all know that the reason the Arabs are losing the war
to the Jews is because they smoke so much. "

Former ROTC Schools'Blacklisted'
The U.S. Navy has ruled that
navel officers will no longer be
allowed to take graduate courses
at a total of fifteen universities
throughout the nation .
Theschools have been 'blacklisted '
because they have phased out their
Reserve Officers Training Corps [ROTC]
programs. Among the schools listed were
Harvard, Princeton, Yale, Dartmouth,
Stanford, and Columbia.
The action was taken under pressure
from House Armed Services Committee
Secretary of the Navy John H. Chafee
who said that the prohibition of officers

from graduate schools was stated in a
committee report last year on 13 July.
The report asserted that , "It is morally
wrong for the military to spend dollars
sending students to a particular college or
university which has chosen not to
cooperate with the military services.

..

-·-~ \

Catholic
Con-Conspirator

Boyd F . Douglas Jr., the
government informer in the
Harrisburg conspiracy case received
a " reward " for his work from the
FBI that enabled him to buy a new
car. He then asked for $50,000
more .

Douglas ' " reward " was revealed in a
mysterious letter that was among material
Despite the report , there was never turned over to the Harrisburg defense by
any Congres sional sanction of the the government this week in accordance
Committee's position. Much opposition with court rules.
In the letter Douglas thanked the
to the action has already arisen . Representative William Ryan (D ., N .Y .) has Bureau for the reward and requested a
intimated that he will press the House , minimum sum of $50,000 asking them to
terming the Navy decision as "nothing consider " ... what I will go through
befor and after the trial or trials." His
less than a blacklist. "
10 tter continued by saying "l know these
i->~ople may not bother me but the only
way I will be able to feel comfortable is
to take some precautions as they are the
cream of the Catholic left."
·
He further justified his request of this
sum by explaining he could have no ties
with his family for at least a year before
he could feel safe.
Doug las testified that he turned
against Berrigan and his colleagues because he was "concerned" about "the
threat of these people to the United
( States government." He was also concerned to see priests and nuns involved in
the antiwar movement he said, because he
was raised a "strict Catholic."
It was not clear as to why the govemment released the letter which
._ demoli~~es Douglas' facade of 1 patriotic
and rehgious concerns. The defense said it
~ / thought the letter was released to
undercut any future blackmail attempts
-.........._
by Douglas.

L
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the lives of 50,000 Gis and billions of
dollars and has cost the Vietnamese
hundreds of thousands of lives and the
destruction of their country. Both
parties are responsible for the deaths of
thousands of women by back-street
abortionists because abortions are restricted or illegal in every state . Neither
of the two parties has done or intends
to do anything that would allow Blacks,
Chicanos , Puerto Ricans or Native
Americans to really have some control
over their lives and their communities.
All the announced presidential
candidates from the Democratic and
Republican parties support the status
quo, although a few modifications may
be necessary . All of them, Muskie ,
Nixon , Humphrey, McCloskey ,
McGovern , Jackson , Yorty, Chisolm,
Dell urns, McCarthy and Lindsay ask
young people to give the system "just
one more chance."

Socialist Workers Party

Jenness & Pulley
Supporters of the Socialist
Workers Party campaign of Linda
Jenness for President and Andrew
Pulley for Vice President are
forming a chapter of the Young
Socialists for Jenness and Pulley at
SUCB. This will be only one of
the more than one hundred YSJP's '
across the country, that have
sprung up in every major city and
on many campuses and high
schools.

that calls for complete and immediate
withdrawal of all U.S. forces from
Southeast Asia, that calls for the repeal
of all anti-abortion laws, in order to
allow women the right to choose for
themselves whether they want to bear a
child, that calls for Black and Puerto
Rican control of the Black and Puerto
Rican communities, that supports the
rights of Gis, prisoners and Gays, and
that campaigns in the interests of
working people.
Speaking to the vital issues of today
and offering a clear alternative to the
stale politics of the two-party system, it
is no wonder that young people in larger
and larger numbers are turning toward
the campaign of Linda Jenness and
Andrew Pulley.

The response by young people all
across the country, many of whom have
just won the right to vote, to the
campaign of Linda Jenness and Andrew
Pulley indicates the depth of the radicalThe Democratic and Republican
ization in this country and the level of
disaffection with "traditional " politics. Parties are going to spend over $100
The Socialist Workers Party Campaign . million this year to convince people that
represents a sharp break with such they really do have a choice if they vote
"traditional" two-party politics, with the for a Democrat or a Republican . Such a
backroom manuevering, with the lies choice is superficial. Both the
and w ill-rehersed promises, with the Democratic and Republican parties, who
Madison Avenue type campaigns.
get 80% of their money from corporThe Socialist Workers Party ations, businessmen and lawyers, are
Campaign doesn 't try to sell a phony responsible for the war in Southeast
bill of goods. It's the only campaign Asia that has cost the American people
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This system, which is based on the
interests of a small group of businessmm, industrialists, financiers , and
generals, has used up all its chances
throughout its 200 year history of
exploitation and oppression. It used up
its last chances when it rained napalm
on Vietnamese children, when it murdered four students at Kent State and
six at Jackson State and Augusta, when
it shot down George Jackson and
Malcolm X, and when it massacred the
inmates of Attica for standing up and
saying "We are men .. . not beasts of
burden. "
The Young Socialists for Jenness
and Pulley are organizing support for
the only campaign that says "NO!" to
this systme of war, racism, sexism, and
exploitation. The Young Socialists for
Jenness and Pulley will also help build
the antiwar movement, the women's
movement and the Black movement to
help keep them independent of the
two-party system and in the streets. By
building these mass . movements, by
getting large numbers of students,
women, gays, Blacks, Chicanos, prisoners, Puerto Ricans, Native Americans,
working people and GI's actively
involved, by helping them to organize
around their own strength, we are challenging the monopoly of those who run
this country to make all the decisions.

All those interested in more information on the campaign, supporting it
or helping to build the mass movements,
should contact Jon Berger, 862-5881 at
SUCB or the Socialist Workers '72
Campaign Committee, 706 Broadway,
8th Fl., New York, New York 10003.
(212) 260-4150

,wt;esnotes
•BEVERLEY CONRAD

Dr. James Schlesinger, Chairman of the U.S. Atomic Energy
Commission says that the U.S. is planning to "phase out at
Amchitka," the site of last November's controversial nuclear
test.
Schlesinger added that in ten years there could well be more
advanced ABM systems - "and not those represented by the
Safeguard system. However, these are all dependent upon the
success of the SALT talks ."
The AEC chairman discusses the possibility of the disposal
of radioactive wastes and said that someday we may have to
load these materials aboard a spacecraft and shoot them to the
sun, where they woule disintegrate .
"Some people have thought of placing them on the moon, "
said Schlesinger, "but that's not fair to the moon. The sun can
take it, I reckon."
My only question is: I wonder if he really believes that the
earth can take it.
In New Haven, Connecticut, a student at Yale and his wife,
who is not a student, tried to register to vote . Although they
had lived off campus for more than six months and although the
student's car was registered in Connecticut, he was told that he
could not register until six months after he obtained a Connecticut driver's license.
His application was denied on grounds of residency, but his
wife, who is a non-student, was able to register.
In Alabama, college students and their wives must complete a questionnaire listing their background, property holdings,
and plans after leaving school. If any of the answers is unsatisfactory a strong presumption arises against allowing the studertt
to register in the college aommunity. No other voter applicants
are subjected to this type of questioning.
It seems that all over the U.S. students are getting hassled
when they try to register to vote. Some states have advanced
arguments as to why students should not be permitted to vote
in the areas where they go to school if their parents do not live
in those areas.
According to one argument, "irresponsible"
students would be inclined to "take over" local governments.
This years presidential candidates are trying especially hard
to please the "younger generation" with their promises and attitudes - Vote for ME, and I'll get you THAT.
A better way to please us might be for the candidates themselves to push - to make sure that we·all get that chance to vote.
They, as well as we, want our votes, but any failure to participate will only be a result of the refusal from the 'other side' to
allow us that
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College
Proficiency Exam

College Proficiency Examinations in over 25 different subjects
will be administered at 17. locations across the State on May 4
and 5, the State Education Department announced recently . The application deadline date is April 3.
Examinations are offered in
history, foreign languages, nursing
sciences, literature, education,
freshman English, accounting,
applied music, health education
sciences, and natural sciences. A
new test will be offered in African .
and Afro-American history.

College Proficiency Examinations make it possible for individuals
to earn college credit and meet teacher
certification requirements, according to
Donald Nolan , director of the Division
of Independent Study. Now, for the
first time, CPE's may also be applied
directly toward meeting general education requirements of the new'
Regents External Degrees, the associate
in arts and bachelor of science in
business administration, he added.
Anyone may take a CPE, regardless
of how he obtained his college-level
knowledge. Individuals prepare for the
tests through college courses, independent reading, on-the-job experience,
adult study or correspondence courses,
and in many other ways, Nolan said.
Over 17,000 College Proficiency Exam- •
inations have been administered since
the Program's inception inl963, and
25,000 college credits have been ·
awarded on the basis of CPE results, ·
Most colleges in New York State, and
many out-of-State, grant course credit ·
for acceptable CPE grades. There are no
prerequisites for taking a proficiency •
exam.
CPE's are developed and graded by ·
outstanding faculty mem hers from New .
York colleges and universities, under the
guidance of staff in the Department's
Division of Independent Study. The ;
tests usually correspond to material •
covered in one or more semesters of a .
regular college course.
For information on CPE's and how
they may be used for college credit,
teacher certification requirements, and to ·
meet Regents External Degree requirements, and for application forms, write to
the College Proficiency Examination Program, New York State Education Department, 99 Washington Avenue, Albany,
New York 12210.

Selective Service

Share
with
~thers

FINAL CHANGES
The Selective Service System
issued its last major group of
Regulation changes last week, and
thus ended more than two years
of almost constant reform in draft
policies and registrant rights . The
Regulations issued concern procedures for personal appearances
and appeals, among other subj.e cts.
The 10 M.rch action by Selective
Service Director Curtis W. Tarr
removes the administrative hold on
personal appearances and appeals
which has been in effect since late
1971. Tarr had directed the 4,100
local draft boards to suspend
action on most requests for
personal appearances and appeals
so that registrants would be af ·
forded the procedural rights
incorporated in the 1971 amendrrEl'ltsto the law.

The Regulations, which became
effective on 11 March, set a 15-day time
limit following the mailing of a Notice
of Classification card in which a registrant must request a local board
personal appearance or an appeal. When
he demonstrates that his failure to
respond within the 15 days was due to
reasons beyond his control, his local
board may grant an extension of the
15-day period. The new Regulations also
require local and appeal boards to give a
registrant at least 15 days notice of his
' scheduled personal appearance before his
local or appeal board. Another change
announced gives a registrant who is
under a long postponement of induction
the right to receive consideration from
his local board for a reopening of his
classification to hear claims for exemption, deferment or conscientious
objector status.
The new Regulations also allow a
registrant to have up to three witnesses
appear in his behalf at· his local board
personal appearance, require that a
quorum of the members of the local
board be present, entitle him to 15
minutes for his presentation, and state
that his local board must furnish him
with the reasons should he receive an
adverse decision on his classification
request.
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He is not allowed to have witnesses
appear in his behalf before appeal
boards.
The Regulations issued were
prepublished for public comment in
early January in accordance with a 1971
amendment to the draft law which
requires that all changes in Selective
Service Regulations be "proposed" to
the public by printing them in the
Federal Register at least 30 days in
advance of the effective date . During the
30 days, public comments were received
and evaluated.
The more than two-year period of
major reform in draft policies began in
late 1969 when President Nixon directed
Selective Service to institute the lottery
system for determining . who should be
called into military service. Then, in
April 1970, the President authorized the
phasing -out of occupational and
paternity deferments. At the same time,
he asked Congress for authority to phase
out undergraduate student deferments
and to establish a Uniform National Call
procedure for inducting men into the
armed services. In the fall of 1971,
Congress approved these requests and
also authorized several new procedural
rights for registrants. These 1971 amendments to the Military Selective Service
Act required implementing Regulations,
and these have been issued in two parts-the first on 9 December.
Commenting on the issuance of this
last major package of Regulation
changes, Draft Director Curtis W. Tarr
said :
"You can characterize the pre-1969
Selective Service as a state and local
system with very little national
uniformity. I believe that the draft
today is rapidly being transformed into
a national system and that one of the
major goals of the President is being
achieved by providing a draft system
with universal equity as the guideline."
A personal appearance before a
quorum of his state appeal board and,
when the vote of the state appeal board
is less than unanimous, the Presidential
appeal board, also are provided for by
the new Regulations. These boards also
must furnish the registrant with the
reasons
should he receive adverse
decisions on his classification . request.
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NEW STUDENT MENU
Liver and Brown Rice .... $1.85
alifornia Swinger .. . . ... . 1.95
Hamburger Stroganoff .. .. I .45
. .. . .. . .. . .. Small Sirloin Stea
Boneless) .. . . ... .... . ... . 1.45
Chicken Roquefort .. . . . . . 1.65
cefBourguinon .. .. . .. .. I.75
hoice Omelet ... .. . .. . . . . I .35
round Beef(Organic) .: . . 1.45
Petite Filet Mignon . . ... .. 1.95
egetable Scallops
rown Rice .. ... . .. ... . .. 1.45
iVeget:\ble Tempura,
rown Rice . .... .. ... . ... J .45
oast Sesame Chicken . . . . 1.65
gg Plant Parmesian .... . . I. 75
and many daily specials

ONE CENT SALE
ON NOW!

BLACKSMITH
SHOP
1375 DELAWARE AVE.
at GATES

Al-Ro Pharmacy

1100 Elmwood (Near Forest)
885-47 24

SPECIAL!
DAILY QUOTA VITAMINS lOO's
Reg. $1.48

Now $ . 99

With This Coupon

DAILY QUOTA \ryTAMINS lOO's
WITH IRON
Reg. $1.69

Now $1.09

With This Coupon

EXPIRES MARCH 31, 1971
LIMIT· ONE PER COSTOMER

e'f cAfee

Sons
"Not Welcome'
Recently, four sons of the
rancher who posted bail for Angela
Davis were turned away from their
elementaryschool in Rasin City,
California.

Ms. Roger McAfee drove up to the
small elementary school to drop her
children off for the day . She was in formed by principal Thomas Davis that
her children were no longer welcome at
the school. The four boys had previously
been attending the school on a special
inter-district permit which was required
because they had taken up temporary
residence in a neighboring school district.
However, within twenty-four hours after
McAfee announced that he was posting
the $100,000 bail bond for Ms. Davis'
release the inter-district privilege was
suddenly revoked.
Numerous death threats against
McAfee and his family have forced the
· family to go into hiding, blt a do~en
volunteers from a largely conservative
M'resno (California) area were staying on
Whe ranch property acting as body guards
in case trouble did arise.
McAfee stated earlier that he
guaranteed the bond for Ms. Davis because of his belief in her innocence and
his long time affiliation with the
Communist Party.

Consumer Federation
Calls Roll
Last month the Consumer
Federation of America released a
roll call of the number of Congressmen that voted on seven consumer
bills during the first session of the
current legislative session.

The seven bills dealt with government
meat and poultry inspection, legal aid,
child care for low-income families,
insurance rates, deceptive business
practices, consumer protection and
government inspection of fish.
The CFA drew up its own rec
commendations on how each of the
Congressmen should have voted and rated
aach of the lawmakers with an "R" for a
wi,rrect vote, and a "W" for a wrong vote.
Those absent or not voting at all were
given zeros on the roll call.
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For the most part the Democratic
Presidential contenders voted with the
consumer, that is, when they were there
to vote.
EDMUND MUSKIE was only their to
vote on two of the seven issues and
followed suit , getting two R's for himself.
HUBERT HUMPHREY had an even
poorer attendance, casting a ballot only
once • that meriting him an " R" for the
bill on insurance rates.
GEORGE MCGOVERN was around
for five of the votes and voted each time

with the consumer. HENRY JACKSON
cast four votes for the consumer.
EDWARD KENNEDY was present
for all seven votes and cast each one for
the consumer.

Delayed Decisions
Innocent young men remain in
jail or in exile because the Justice
Department and Selective Service
System have failed to inform them
of two Supreme Court decisions
on draft opposition.
This was the accusation leveled by Senator Edward Kennedy (D-Mass) during
the recent amnesty hearings before Kennedy's Senate Sub-committee on Administrative Practice and Procedure.
The Supreme Court ruled in 1970 that
it is unconstitutional to reclassify young
men as punishment for their political activities, and in the same year decreed that
men can qualify as conscientious objectors even if their . objections to war are
based on non-religious beliefs.
Federal district courts have judged
both decisions retroactive, and Senator
Kennedy suggested that men indicted or
convicted prior to the Supreme Court

,.
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rulings should be told by the government
that the courts might now consider them
innocent.
Deputy Assistant Attorney General
Kevin Maroney, testifying before the Senate Subcommittee's amnesty hearings,
argued it should be up to the young
men 's lawyers to acquaint themselves
with the two Court decisions.
Senator Kennedy noted in reply that
many of the men do not have lawyers and
often cannot afford them. He inquired
whether the Justice Department and Se- ~l
lective Service System did not feel "any ,1
kind of responsibility " toward the men.
The Justice Department says it has no "
statistics on how many men in jail or .{
exile may unknowingly be affected by ,{
the Court rulings. A spokesman for the "l
American Civil Liberties Union (ACLU)
has urged that the government obtain sta- 1o
tistics because of the large number of
men involved.
Marvin Karpatkin, General Counsel to
the ACLU, has claimed that many of the
men indicted or convicted for refusing induction would have their indictments dis- ,,
missed or their convictions set aside if
•
their cases were re-examined. Karpatkin , 1
charged that the Justice Department's re- ,,.
luctance to inform the imprisoned and , •
exiled men is "shameful and outrageous." .,
";
[DNSI]
: l

SDS Conference
The Students for a Democratic
Society [ SDS] struck · national
prominance a few years ago with
their protest against U.S. involvement in Southeast Asis. Since then,
many have pronounced the organization dead.

Despite these death notices, however,
the SDS Boston office has predicted that
one thousand will attend the SDS
National Convention against Racism at
Harvard University 30 March to 2 April.
A reluctant Harvard administration
initially denied facilities for the convention, SDS reported, but relented after
the organization launched a petition
campaign.
SDS said that a key focus of the
convention should be the launching of a
national campaign on the scale of the
anti-war movement to fight the upsurge
of racism on campus, be it racist textbooks , professors, or administrators and
their policies.
The Society sees alliance of students
and working people in a struggle for
common interests as the most effective
way to achieve progressive social change.
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Greenhaven
Inmates
Form Union
"Believing that persons are not islands of exile, but an integral part
of this society; believing that prisoners are human beings and retain
their human rights and social responsibilities; and believing that prison
labor is part of labor in general and consequently part of the general
economy" we "hereby form the Prisoners' Labor Union at
Greenha ven."
On 7 February inmates at Greenhaven Prison in New York state
formed is the first prisoner labor union. The announcElment of the
union's formation was made . by a group of lawyers from the Prisoners
~ghts Project of the Legal Aid Society, the Lawyers Guild, and the
Urban Coalition representing the prisoners.
"Just by its existance alone, it's
significant," said one of the lawyers,
Richard Greenberg. At present there is a
prisoners Union in California but it stands
as an organization for the prisoners and
their families, not as a labor union for the
inmates.
A maximum security prison near
Poughkeepsie, average about $.35 a day.
The inmates, sixty percent of which are
Black or Puerto Rican, ma~e license
plates, matress covers, hospital gowns and
bathr()bes for men, women, and children,
slips, sheets, pillowcases, aprons, baby
bibs, doctor's jackets, men's tee shirts,
and long underwear, and American flags.
They also work in the prison as
porters, tailors, barbers, janitors, and on
the prison farm itself.
The work is designed specifically as an
important part of the the prison system's
rehabilitation program. This system is
suppoaed to prepare the men for life outside the prison after they are released.
However, the prilDners learn their skills
on outdated machinery that has long
since been discarded by outside industry.
As things stand the convicted felon is
prohibited by law from obtaining licenses
to practice some of the jobs, like bar~
bering, when they get out.
Eberthing produced in the prison
shops is sold to other branches of the
state government. It is not unusual for a
prison guard to sell some of the products
to distributers outside the state government for a personnal profit. At $.35 a
d,Jy, ~hough, the state manages to use the
".slave labor of prisoners" while there is
still unemployment outside.
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The union was organized against this
backround. Two days after the formation
of the Prisoners Labor Union at
Greenhaven was formally announced at a
press conference, as well as by a letter to
the warden, 1500 of the 1800 inmates
joined. Greenberg predicted that before
long 90 percent of the prisoners could be

expected to join. The warden, however,
refused to recognize the union.
The union , affiliated with the sixtyfifth district, is a militant union that
represents salespeople, office workers,
and people working in the garment
industry. In fact , one of the inmates
involved in the formation of the union, is
Earl Smoake , Jr. , a former member of
District 65.
According to the union 's constitution
the members will try to ,"advance the
economic, political, and social welfare of
all prisoners." The union also seeks to
present to the prison ;,d,ouQWarti.on the
grievances and demands of the union and
its members and to seek the just resolution of such grievances and demands.
As a union that represents the
majority of the people in a "shop", or
prison , it can serve to act as a bargaining
agent in collective bargaining with the
prison.
Whether Correction Commissioner
Russell G . Oswald recognizes the
Prisoner's Union as a legal bargaining
agent is unsure, but one thing is evident•
that at Creenhaven, as with Attica, the
" solution is unity. "

For more information on the Union at
Greenhaven contact Richard Greenberg at
the Prisoners' Law Project of the Legal
Aid Society, 119 5th Avenue, New York,
New York.
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•MIKE KAISER

This brings to mind the emergence of Senator
Hubert Humphrey. What makes Hubert run? If anybody can beat Nixon he is the one to do it. This is
due to the rapport Humphrey has with most of the
areas of traditional Democratic strength e eluding
the South. This relationship is a product of more
than twenty years of political service. Muskie, being
from Maine, a state with virtually no large cities or
significant Black anq working class communities,
rarely found it necessary to establish any sort of
alliances with these groups.
Humphrey, on the other hand has made this the
base for his support.

Over the past two weeks, the race for the
Democratic nomination has literally taken a 180
degree turn.
Up until the New Hampshire primary Senator
Edmund Muskie of Maine appeared to be the front
unner. His popularity however was superficial
mainly because he seemingly represnted the most
moderate viewpoints of all the nominees. This,
incidentally, coincides with the masses of voters as
well as the party regulars.
Then came New Hampshire. We saw Muskie
capture 49 percent of the popular vote . However,
George McGovern polled a strong 37 percent.
Nobody in his right mind would have predicted that
McGovern was going to finish a strong second.
At that point Muskie's popularity started to
wane. One might say that a repitition of 1968 had
taken place.
By the time Florida had come around Muskie
was really campaigning with ope hand tied behind
his back. Everyone knew Wallace was going to win
strongly because busing was the major issue (mainly
because Wallace made it so). Muskie's strategy was
naturally to finish a reasonable second.. But things
didn't work out that way at all. Wallace won with
his 42 percent but Muskie did not finish second. He
ran a poor third behind Hubert Humphrey of
Minnesota who piled up 18 percent of the vote.
The results of the Florida primary were significant because it completely re-evaluated the
A,osition of the frontrunners in that Muskie had
~opped down to second in the popularity polls
behind Hubert Humphrey.
STRAIT 23 MARCH I 972

As far as I'm concerned Wisconsin, the next
major primary, should tell the story. McGovern is
expected to do well because he has the support of
much of the old McCarthy vote of 1968. In 1968
60 percent of the vote was polled by Eugene
McCarthy. .Although the regular party machine
originally liked Muskie, his poor primary showing
will undoubtedly cost him their support to
Humphrey.
McGovern will probably continue to run in the
primaries providing his campaign funds hold up. His
continued strength should pull Humphrey or any
other frontrunner to the left.
With George Wallace probably running on a
third party and dividing the right with Richard
Nixon, the Democrats will have to move left. It
should be quite interesting to see how Humphrey
holds up and just who else might emerge as a
possible contender for the Democratic nomination.
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MIND'S EYE
NATURE OF CONFLICT

• JAN NUZZO

When you are joyous, look deep into your heart
and you shall find it is only that which has given you
sorrow that is giving you joy.
When you are sorrowful look again in your heart,
and you shall see that truth you are weeping for that
which has been your delight. Gibran.

Many times you and I hear people say that life
would be so much nicer if personal conflicts were not
here to plague us. Indeed, the word hassle implies an
uncomfortable situation of throwing some problem
and its consequences back and forth until we become
all too weary of the struggle. But a strange
counterpart of this uncomfortable struggle is often an
uncomfortable complaisance. Some seek to alleviate
tiring conflicts to reach peace of mind, and yet when
there are no apparent conflicts, they find that this
absence did not bring the anticipated peace. And so I
think it is not ridiculous to expect that peace of mind
is not the grand result of an elimination of conflict,
but that peace thrives alongside of conflict.

Of course pain never appears to us to be a pleasant
thing. But friction is far different from pain for it is
friction which allows us to actively work within
ourseves in order to come to a refined situation with
which we can cope. As long as we are able to
maintain this activity, we are able to be the
generators rather than the receptors . The absence of
conflict, then, or complaisancy, is shallow rather than
fertile . It does not give us anything to work with, and
therefore, robs us of our mobility and creativity. In
effect, passivity overcomes us and leads us to believe
that we are far better off than if we had conflicts
with which to concern ourselves. But yet we all know
many people who are discouraged by complaisancy
because they feel they aren't going anywhere. And
indeed, they are not.

Perhaps emotional friction has become difficult to
accept because it often invades other facets of our
personality. What is painful to us is not the actual
conflict, but the exercising of a part of our
organismic faculties which have not been worked.
Just as an athlete undergoes pain when he works
muscles during training sessions - muscles that he does
not often exert off season, so too we often find
discomfort in manipulating our personalities to cope
with our lives. In a sense, our discomfort is the result
of the effort the muscles in our understanding must
make in order to work out the problem.

It seems then that the joy we see in our lives does
not result from complaisancy nor does the sorrow
result from conflict . Just as joy interacts with sorrow,
so too does friction affect passivity. Just one extreme
will never yield a peaceful state of mind for each can
be carried too far. The important question is whether
or not we can maintain the needed friction without
becoming destructive on the one hand, or
complaisant on the other. There appears to be no
reason why we can't create a situation where two
extremes nourish, rather than destroy each other. We
cannot resent the tides, for without them, the sea
would lie stagnant.

The question arises as to whether or not some

degree of friction is necessary to our lives. When we

talk specifically in terms of ourselves, the answer is
most difficult, for it is with a subjectivity that leads
to self-pity. But in view of the consequences of a life
free from confli"ct, the picture becomes clearer.
STRAIT 23 MARCH. 1 972
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VICTORIA E. BROOKS

I spoke to Iris, she and her sister do a balancing/juggling act. I found out that originally they are
from Finland. Her father started the family with the
circus. I asked her if the people in the circus are all
very together.
"Yes," was her reply, "but of course you
always find some people you don't get along with.!'
She told rre that by nature her family is very shy;
"But you have to get over that; if you're not liked
from the beginning, if they don't like your act, you
can forget it." She explained that a lot of acts have
agents; they audition for each circus they perform
with. Each circus tries to pick acts that are different, and not repetitive of their last years show.
And so it went on all evening; stories of generations in the circus, building up endurance, recovering from accidents and working again. There in the
Memorial Auditorium, in the locker rooms of the
good ole' Sabres and Braves. There they were: the
clowns, trapeze artists, jugglers, tigers, chimps, and
the ladies selling cotton candy (the stuff that was
always so good to stuff in your mouth and have
melt on your tongue). It was all happening at once,
and it seemed to me that every little kid and parent
found something to enjoy. The people in the circus
love their work, and it is transmitted to all who see
them.

To all the people I met, my questions came as
quickly as an inquisitive little kid, and their replies
came as rapidly. I asked another clown about how
he got started in the circus . He told me that he was
a drama major at Southern Mississippi University.
"Could you ever think of going back to straight
theatre, after being with the circus for a year?"
"No," was his answer, "to me the circus is the
purest form of theatre. You can't pull any punches
when your up there 60 feet in the air ... "
"Is it true that every clown has a different
face ? " I asked.
"Yes," he replied. Every clown makes up his
& wn face, and no one has the same one. There may
~ e lots of "Tramp" clowns (like the infamous
Emmit Kelly), but everyone has something different."
STRAIT 23 MARCH 1972
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The Real World
WHAT YOU
I have maintained a state of non-relevance for
most of the year in this column for it is (is) my
intention that art shouldn't be made relevant in
order for it to be applied to everyday life and there fore to be socially acceptable and useful. At the
same time I have fought for the survival of art and
the encouragement of contemporary artists .
There are however, things which exist in every
day life which affect artists at their work; things
which may make it impossible for them to work
freely or impossible for them to maintain the humanity of all men when those men are perpetrating
such atrocities on each other. One of those things
was and is the Attica uprising and its consequences.
I wasn't really sure about what I was going to write
about until I put our cover together with the
guardsmen interview, the trials of Lenny Bruce and
the proposed departure of one of my friends from
this country so that he can maintain a sane mind
and continue to be an artist.
I did a paper, way back in high school, on
Oscar Wilde, a Victorian playwright who was at the
head of his craft until he was accused of homosexuality. After his trials and conviction a London
newspaper, the Echo (May 1895), said, "The best
thing for everybody now is to forget all about Oscar
Wilde, his perpetual posings, his aesthetical teachings
and his theatrical productions. Let him go into silence, and be heard no more." Wilde was convicted
primarily on the testimonies given by paid actors
and male prostitutes and "evidence" found in his
novel, The Picture of Dorian Grey. The cross-examiner claimed that the book was perverted. Wilde left
prison two years later, left England and wrote
nothing again except a poem on the execution of a
prisoner.
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WANT TOS'E
audience elimination

CAROL EDMONDSON

Lenny Bruce died of an overdose of drugs.
After the obscenity trials in regard to his nightclub
act, he was never called on again to perform in the
volume that he had been before (see The Trials of
Lenny Bruce, page 26). Once again the evidence for
condemnation was the man's creation, something he
did for adult, paying audiences for entertainment
and education. Both Wilde and Bruce said things
which apply to the precarious state of the artist in
society even today. Wilde: "No great artist ever sees
things as they really are. If he did he would cease
to be an artist. Bruce claimed that society was
messed up when it came to viewing things as they
really are instead of the way they think it shoul
be. I think the trouble is that artists do see things
as they 1'really are" and that is why their creations
11
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It seems that if one wants to be an artist, one
will have to leave the country, the society and in
fact "escape" from its actions ; actions can be only
insane and destructive .When Syed Iqbal Geoffrey
was here this past Sunday night, he commented that
the artist's biggest problem is the audience . One
man had gone far enough to suggest the elimination
of the audience . At the time I thought that such
actions were entirely opposed to the idea of art as
. communication, but if people are going to do things
with someone else 's art-, someone's creation, someone 's mind, why should they be allowed to "see "
it?

come from the other world, the imagination, or else
become treatises on social revolution.
What does ·one do with a work of art? do we
'Wmmediately apply it to the artist's life and conclude that he either moral or immoral by what it .
says? or is it how we think that makes something
" dirty" ? The artist is not forcing it on you like a
man attacking you in the streets or in your home .
In fact , you'll probably never see the artist . " It is
the spectator, and not life, that art really mirrors,"
said Oscar Wilde in the preface to The Picture of
Dorian Grey. You find what you look for . That 's
how the prosecutor could interpret simple words to
mean something obscene in Bruce 's monologues .

a

The Boreshwazee and The Arts
• GEORGE HOWELL

I read a letter recently about the
Boreshwazee and the Arts. It wasn 't my
letter : I neither sent it nor received it . I
ad it. I should also make a point here.
he point: I am not economically a memr of the Boreshwazee, though I like the
Arts. I should also make another point
here. Another point : I like the Arts so
much, I am an artist. I even like myself. I
do not like Boreshwazee Art, not what I
think is Boreshwazee Art. I think anything that turns you into a fat middle-class lady with furs in your voice is
Boreshwazee. I think anything ,that turns
you into a spindly old man at. forty-five
with white business hair is Boreshwazee
Art. Anything that brings you out to a
white, anaesthetic Boreshwazee Art Gally
on Sunday afternoon, that makes you
wear fur in' your voice as you drool over
Picabia thinking he is Picasso, that makes
you neatly comb your white business hair
each time it follows the law of gravity as
you follow the lines of pantyhose up the
legs of the thighschool girl Boreshwazee
Art book and postcard counter cashier,
anything that causes anyone or anytwo or
anyomega of these things is Boreshwazee
Art. I don 't like any of this. I don't like
fur in women's voices. I don 't like neatly
combed white business hair. I like the
thighschool girl working at the Boreshwazee Art book and postcard counter. Just
think about her. I am thinking about her.
al can't write what I am thinking, how~er, because that would be indecent if
not indecipherable. Oh! Oh! I am being
Boreshwazee!) She isn't thinking about
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me. She is thinking about her pimples.
Pimples are not aesthetic. Pimples are unattractive. Pimples are anti-Boreshwazee.
No self-respecting Boreshwazee man with
white business hair would want to fuck
her. He would rather have to keep
combing his hair rather than fuck her in
the backseat of his Buick. He would
rather beat-off in the men's lavatory than
fuck her. But its not because of her
pimples that he is forced into self-abuse.
It is because of economics. Statutory rape
is bad for your business hair if you are
caught. You loose everything if you are
caught statutory raping her in the backseat of your Buick. You lose your business. You lose your wife with fur in her
voice. You loose your visiting priveledges
to the Boreshwazee Art-Gally. You loose
your white business hair. But her thighschool Math teacher isn't afraid of statutory raping her in the back seat of his
Mustang. Her thighschool Math teacher
isn't afraid of pimples. He never looks at
her face . He never looked at the pimply
faces of other thighschool girls he has statutory raped before, or the smooth business letter faces of the office secretaries
he has fucked in the back seat of his Mustang, or the rough butch faces of dyke·
prostitutes who have fucked him fot his
thighschool salery. He never looks at their
faces. He looks at their tits. But the thighschool girl behind the Boreshwazee Art
book counter doesn 't think about her
tits. She thinks about her pimples. She is
so nervous about her pimples she eats
chocolate to make her feel good. She is
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getting fatter and pimplier and making
herself feel better. She isn 't making me
feel better. She is making me feel worse . I
wouldn't want to fuck a fat thighschool
girl with pimples and Hershey breath. I'd
rather masturbate. That 's why I go to the
Boreshwazee Art Gally on Sunday afternoons. I bet you 're thinking I am just as
much a Boreshwazee as the spindly man
and the Math teacher. Well, l 'm not. I
don't own a car. I don't even have a
driver's license. I have to walk to the
Boreshwazee Art Gally every Sunday if I
want to satisfy my masturbation fantasies. I go there to masturbate over Claes
Oldenburg's soft hamburger. Cleas Oldenburg is anti-Boreshwazee. He makes giant
soft hamburgers out of painted canvas
that you can masturbate on. Oldenburg
wants to bring back good old fashioned
tactility to Art. None of this Boreshwazee
Art that puts fur in your voice or
bleaches your business hair white . Oldenburg wants you to touch it and touch it
and touch it till you embarass tha horrified Boreshwazee couples who run over
to the security guard, screaming hysterically that someone is touching it in the
Boreshwazee· Art Gally. Oldenburg believes in the sexual revolution. He believes
in soft hamburgers that pull the furs out
· of middle-class ladies' voices and puts
some color back into white business hair.
He wants you to touch his hamburger and
know it's for real. A for real soft hamburger made out of painted canvas. Not a
phony, imitation dog meat MacDonald's
hamburger but a real soft one. That 's his
object. He makes Object Art. The Boreshwazee object to his soft hamburger. They
would rather drool over Picabia thinking
he is Picasso and beat-off in the lavatory.
Oldenburg is making it with the real
thing, a real soft canvas hamburger but

they would rather believe in French
mythology and infantile habits. If they
were radicals, they would believe in the
letter I was referring' to in the first line of
this paragraph. However, they are not radicals. Radicals are anti-Boreshwazee and
how can you be two different things at
the same time. That's just not a very
Boreshwazee thing to do. The man who
wrote this letter is anti-Boreshwazee. He
is a radical. He is like Nixon . While Nixon
fights the Communists in Viet Nam, this
man if fighting the Boreshwazee in America. He is fighting against people like my
friend Carol who doesn't like his wife's
poetry. Carol doesn't like his wife's
poetry because it is pretentious. Carol
doesn't like second hand bullshit called
poetry . This man doesn't like Carol because she doesn't like his wife's poems.
Instead of writing poems like Claes Oldenburg 's soft hamburger, his wife is
writing vicarious poems full of radical
heresay. Carol doesn't like the real quality of his wife's poems. Carol doesn't
know a damn thing about his wife's politics. She knows something about her
poem's. She knows they are borrowed.
But this man doesn't like Carol. He
doesn't like her because she is Boreshwazee. He doesn't know her but he doesn't
need to. Why should a radical know a
Boreshwazee? Why should Nixon meet
Ho Chi Minh' Why should we even try to
know anything? Why not just go home
and masturbate? Life would be more fun
that way. Boreshwazee could hide in the
lavatories in the Boreshwazee Art Gally
and masturbate. Radical could hide in
cheap faults, masturbating on pictures of
Chairman Mao. Cleas Oldenburg could
masturbate soft hamburgers. I could masturbate on my typewriter. How simple
life would be, one big self-congradulatory
handshake. How satisfying life would be.
How unencumbered life be. How fine,
How very fine life would be.

troubles as we leave are exactly where
they were when we came in - staring us in
the face . After The Boyfriend , on the
other hand, our troubles are for the
moment eraced.
Both pictures are largely portrayals of
an era, carefully-calculated looking backwards, but Cabaret comes across very
heavy and The Boyfriend comes across
extremely light. There are those who on
that premise alone willl place Cabaret
above Boyfriend (did you read Charles
Bachman in Strait a couple of issues
back?) But to me, sophmoric though it
may sound, both pictures are worthwhile.
Cabaret is Berlin, 1931. The dateline is
flashed across the screen right away although we really don't need to be told
because of the obvious interjections of
local color, such as Nazi armbands reflected in wine glasses, and a Jewess' pet
dog found bloody on her front steps.
Much film is used developing the historical significance of Berlin 1931.
Much film is used, too , in establishing
the greasy-slick stage of the cabaret . Between the two, there is lots to see - ladies
wrestling in a mud-filled ring, female impersonators in the men's room , a Jew and
a Christian who is really a Jew in a star-crossed love affair. The scenes pile up
fast and furious until they become more
than just a backdrop for characters but
competitors with them for our attention.
The competition is fiercest for Sally ,
the main character. Watching her vie for a
place with us, with her lover and with the
theatre grows more and more painful. In
the first cabaret act, Sally is only
glimpsed briefly in the chorus. Later,
whenever her English lover talks politics,
she diverts the discussion to herself. In
her singing, fantasizing, exhibitions and
attempts to screw her way up the
theatrical ladder, we realize that all she
really wants is to make people aware of
her. And as she leaves her lover to catch
his train by himself and is again lost in
the crowd green fingernails and all, we
and her lover are the ones that feel
guilty, as though we had deserted her and
not the other way around.

CABARET AND THE BOYFRIEND
• LINDA DE TINF.

·'Ladies and gentlemen,
where are
your troubles now?!' This line is flung at
us by a white-faced, yellow-toothed Joel
Grey at the opening and closing of the
Cabaret in Cabaret. With Cabaret, our

-------
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I am still debating whether it is
necessary, in order to affect us, for the
picture to be so black. It seems today
that the rubbing-salt-in-the-wounds
technique has become the cliche, where
some years ago it was sweetness and light.
Which brings us to The Boyfriend,
Ken Russell's adaptation of the 20's
musical hit, done in full-colored extra-
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vaganza style.
The past years brought us an exploitation of the 20's, chiefly in fashion,
advertising and TV specials, and the P
men christened it camp. In there the 20'
were treated with an exagerated tongue
in cheek showiness that classed everybody in the same stereotyped insanity .
The Boyfriend overcomes this by probing
deeper than the stereotypes and treating
the times and its characters with due
reverence .
This is not to say the picture does not
have cliches ; it does. The stage-struck
under s tudy , the mythical
big-Hollywood-producer, the handsome
male lead and the aging-actress-who-hasturned-to-drink are all there . However,
each is given at least one scene in the picture where their human stuff comes out,
so that we can 't use the excuse of ''oh,
we've seen all these characters before," to
pass over them.
It is this human stuff that allows us to
suspend our disbelief for a while and
accept it when Christopher Gable takes
off Twiggy's wire rims and stammers,,
"But ... you're beautiful!", and when
Twiggy tosses over an offer to star in a
Hollywood talkie in favor of marrying
Mr. Gable.
The atmosphere of the times is
brought out nicely too . Where Cabaret
takes whole scenes to indicate that the
Nazis were closing in on 1931 Berlin,
Russell gives us a feeling of l 920's
England by showing us Twiggy's director
standing in the wings hissing "Eyes and
teeth I Eyes and tee.th!" , eyes and teeth
apparently being the assets of the day.
With its fantasy costumes and sets and
its row upon row of grinning, winking
chorus girls, The Boyfriend is pleading
with us to have a good time. I read an
article once where Russell said something
about having to shock us into delight, and
I think the point is well made because,
after all, as every old comedian on
Johnny Carson ever said, "The people of
today don't know how to laugh any
more."
In this light, The Boyfriend drops like
a gift into our laps. The best way to see it
is to cut a few classes, or at least one, and
go to the matinee for a dollar. If playing
hooky and getting in for $1.75 cheaper
doesn't make you relax, the singing,
tap-dancing (as a member of tap dancing
PED 107, I couldn't resist praising the tap
dancing.) and especially everything turning out for the best most certainly will.
No, ' forgetting your problems and
skipping through life as they do in
Boyfriend is not a recommended life
style, but neither is the weighty thoughtfulness style of Cabaret. I think we nee
The Boyfriend kind of movie to balance
the Cabaret kind just as we need beer
blasts to balance out WNYPIRG meetings.
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ASSAULTIVE ENLIGHTENMENT
OR A NIGHT WITH THE CLOWNS

• MICHAEL SAJECKI

Hey. Let's go the circus. Haven't been
to one of those in years. Or have I? We're
all kids at heart, so why not?
It seems asking a lot from any type of
showing to_ fill you with any kind of a
spirit, or to place you in any kind of a
mood, five blocks away from kiddiedom ,
I had my doubts as I walked into
Memorial Auditorium, Thursday night
with the rest of the kids . Now the aud,
well the aud smells of beer, Buffalo Braves
sweat and overheated amplifiers . My
desire to smell cotton candy , peanuts
and hot dogs would have to put away for
some other time ,
The Shrine Circus. I couldn't quite
figure out what shrines had to do with
the whole thing. I had to stop thinking,
The music started. As "Welcome to the
Circus" was being played by an oldie
version of Chicago all brass, no balls, the
physically handicapped folks were being
wheeled in. Sickening or what . I looked
to see if this was in the program. Too late
- or that. The performers began to parade
W>ut, If the circus was a good as the architectute of the female performers, it was
going to be one hell of a show. "Take it
off Rosie," some jerk behind me kept
shouting. He was an older kid. Alright, so
what's first eh? Indian Prince Zecca, who
will perform an amazing tribal ritual guaranteed to make you intensely aware of
the entire show to come. Okay. I'll believe anything tonight He climbed up to
the top of the ladder and somersaulted
down into an inflatable tom-tom of huge
proportions below. Brave. Huh?
Oh well, the tigers were good. Yeah,
the guywalksinto the cage, I swear he was
some giant sadist, and kicked around the
tiger for a while . The tigers put on a
facade of fierceness, but all in all, they
were only too happy to please us. They
were part of the act.
Let's see, what's next? The Jordans on
an upside down uni-cycle. Fair. Oh yeah,
the clowns. The clowns were definite
symbols of revolt against an oppression of
humor in our great country. They performed admirably. Unfortunately, they
weren't on too long. They promised to
come back out later.
Everything blacked out for a while. I
was thinking again . Whats this? Dogs
& laying basket-ball? Yeah, that's what it
,arooked like. It could be the Braves. No,
too small. Actually the act consisted of a
bunch of dogs chasing around a balloon
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a motorcycle around the ring. The chimps
were sheer radicals, smashing up a set of
drums, en masse, in an exhibition of
ul tea-violence.
Then those two stacked chicks rolling
around on giant balls. Sexual implications
to say the least but still no pun intended.
"Take if off Rosie. " I wish that guy
would have a heart failure .
There was a little guy on trampoline
wearing a bra that lit up . And to think,
parents were subjecting their kids to this
perversion . Disgusting.
Adele and Gory. A well built chick
with a guy in a gorilla suit chasing her
around . The gorilla eventually, you
guessed it , jumped up into the audience.
A girl whipping a guy in a gorilla suit. I
think I read about that in Playboy once
or twice .
As far as I'm concerned a circus just
isn't without elephants ·. The elephants
came, bringing with them a smell familiar
and trying to tip it up with their pheno- to all circuses. They did some stuff of
menal leaps into three foot tall baskets, which I had been unconscious. Really,
one at each end of the ring. The act was they wouldn 't have had to do anything at
going great but the dogs ran out of all. Their very magnitude was impressive
balloons to bust. Another act, and then enough.
The circus ended as it had
intermission.
I left my seat, went out and bought a inconspicuously began. It was all over for
hot dog, a giant balloon for my kid-sister, the night. All that was left were empty
popcorn boxes, smashed balloons and
and a space gun that shot sparks which I
constantly played with during the rest of other symbols of the abrupt import the
circus had suggested. The big top had
the show.
All right, its starting again . The been missing and a feeling of nostalgia
trapeze people. Hooray for the trapeze which I had been expecting any minute
people. They were just great. They never arrived.
And yet, there was still a sense of
floated through the air with the greatest
of ease, those daring young . .. and then enjoyment within me . The circus had
they scared the hell out of everybody gone for three hours, longer than a Jethro
when they fell into the nets after floating Tull concert. It wasn't the same as it had
in the air for what seemed like hours, free been years ago. Perhaps all this "higher
learning" we receive just stifles our ability
of trapeze .
Why did politics have to influence the to enjoy a timeless ritual.
I would assume that most people
show? The three rings were occupied by
seals, chimpanzees and a bear . The seals would expect me to end my review
were very conservative in their act. They saying, "Life is a circus" or something
just honked some horns and balanced in- absurd like that. I won't do that. Instead
flated balls on their noses. The bear took · I'll say I had one hell of a tim-i at the
a more· liberal stance as he recklessly roda circus.
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CONVOCATIONS BOARD

-T he Trials of Lenny Bruce:
law, speed and society
• ANDREW ELSTON

and tcilet beha.vior in America. Running the tap water to encourage little kids to do it, parents telling little kids that
they'll call the cops if they shit in their pants, flushing a toilet
to cover up the E:rnbarrasing tinkle of pee, etc., and he related
those things to the American society: why we don't like cops,
for instance.
When Speiser began the first half of his program, Bruce's
"first trial," he prefaced it by asking the audience to imagine l\\
themselves in a relatively hip nightclub in the East Village, JI!
circa 1958. But the ~cene-setter wasn't necessary . Only perhaps as a point of reference in Bruce's career; certainly not as
an incentive for the audience to shift their standard of humor.
Because, unfortunately , I fear that 1972 holds no more
creative license for an act of Bruce's mien than did 1960.
The first "trial" served as a opener for the audience. "I
don't want to get into anything too heavy right off the bat,"
Speiser explained afterward. "I want to present Bruce as he
was in the fifties before he got in to the really heavy shit,
before he got into the drugs." Explaining that there were at
least "6 million" routines he could have used, Speiser said that
this one showed people how sound Bruce.'s logic was to start,
what truths he had to speak. Toward the end of the toilet
routine, as toward the end of Bruce's career, the logic becomes
really "heavy, wierd and druggy." As an example, Speiser
noted that the final part of the toilet bit ends really beserk
with Bruce standing on a window ledge trying to pee in front
of half of New York. "He was definitely onto drugs pretty
heavy in the end ... it started with his narcolepsy and prescribed treatments, but then he couldn't get off the shit."
The second "trial" - which Speiser put together himself
from tapes, notes and personal research, and which he refers to
as the "speed-rap" - shows the somewhat emaciated Bruce lost
in a whirlpool cf law, narcctics, humor and poverty quivering
before us, trying to explain for us and himself what happened
.
in the intervening years.
Historically, what happened were more than a dozen
obscenity raps from California to Chicago to New York, more
and more reliance on speed which "wired him out and drove
him harder and deeper into the truth" (Speiser), and a reduc
tion in income from well over 200,000 dollars per year t
under 7 thousand a year. He was refused entry in virtually
every country in Europe.

Speiser as Bruce in the first Trial.

"I really dig doing the routine about toilet training because it really gets to people - they get so into what is's all
about that they can't sit still .. . they have to run out and
pee."
After an intense, first-comic-then-tragic, rapid-fire evening
of Frank Speiser as Lenny Bruce, Speiser had that to say about
this : society's hang-up over what really is as opposed to what
r,eo(:le think should be . J!nd that was Bruce's whole entertainment trip: humoursly exposing people and society for what
they really are. And that unquestionably must include all the
irreverent, "dirty" sex-oriented and "taboo" dialogue and
events that underlie all our lives and society as a whole.
"Who t. ere has ever ·peed in the sink?" was Speiser's opening line. Probably assuming that all the men in the audience
had at one point in their lives peed in the sink, he asked for a
show of hands (and then asked for the women only ... how
many? how do you do it?). Surprisingly a lot of people had
the integrity - or lack of it as may be argued by some - to raise
their hands. I didn't. And I have peed in sinks lots of times
(Friday nights in the Masthead . . . ).
But the point was this: why the fuck shouldn't people pee
in the sink; and more: why should people not admit it? From
there, the act went into all the wierd nuances of toilet traininq
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performed it illegally in New England. The problem with the
estate of Bruce, Speiser claims is that all his routines are tied
up in it as well as with dozens of other promoters and recording/filming studios. "Six million law suits are out over the
rights to his stuff," he said. "Really, everyone has got his
hooks into Lenny."
About Bruce he said: "Toward the end, he was more into
a righteous trip than an obscenity one. That's what wiped him
out. The farther he went, the more righteous he got."
, According to Speiser, Lenny Bruce "dug the "system". It
was the people that are in it that got to him in the end."

The second Trial.
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What strikes one about Bruce in the final trial scene is the
arrogance and confidence he displays yet the inevitable legal
defeat that faces all "outlaws" attempting to strike a verdict of
"not guilty" with a court that is higher and more meaningful
than any on earth. And the legal defeat which brings a withdrawal more bitter than any withdrawal from narcotics. Bruce
was a righteous warrior whose impact has not yet been felt by
t-he world, or even by Americans.
What strikes one about Speiser's routine is his superb
handling of lines and gestures. His presence is Lenny Bruce's
for all of the first trial and much of the second. The only
disappointment was the final plea to the court, the final clutch
of legal briefs which figuratively-speaking slipped through
Speiser's hands. But - only Bruce could do justice to such
institutional injustice .
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STARTS WEDNESDAY

ON SPEISER AS BRUCE

5PERFORMANCESONLY
DIRECT FROM HIT N.Y. RUN!

A graduate of Yale University's Drama School, Frank
Speiser has a solid background in acting . He has been deeply
interested in Lenny Bruce for a long time . .He met Bruce once
at a New Year's Eve Party in New York.
The booking agents claim that Speiser is an understudy to
Cliff Gorman in the New York production. He isn't. He
worked with Julian Barry, though, on the script but much of
that was scrapped 111 favor of parts of the movie "Dirty
Mouth" which eventually became part of the New York pro-

'CRISPER SLICKER THAN ANY
IMPROVISATIONAL GROUP
I HAVE EVER SEEN'

A

ion.

1 HE

Village Voice

'A REMARKABLE GROUP'
Variety

Wed.,Thrus.,Fri.
Mar.29,30,31 - 8:30pm
Sat.Apr.! 5&9pm
Students $2.50 & $3.50

.

Tickets avalibl~ at
Student Activity Office
(No student prices 9 Sat .)

. ,pc· ;er's road show is the only one going at the time and
has only been presented on and off during the past year at the
larger colleges in the country. The entire "speed-rap" which
constitutes the last "trial" he compiled himself and at first he
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and now . . . .
Syed Iqbal Geoffrey sent engraved invitations to the elite of Boston three
years ago, inviting them to a showing. When they arrived, they were required to
pay $1 admission fee. Nothing else would be accepted, not checks or anything
lar~rthan a dollar bill. People ended up borrowing from their chauffeurs. All the
money was placed in a box. Geoffrey arrived about an hour later and told the
crowd, you all think of art as an investment, in the hour your investment has
doubled, take two dollars and leave. No one left. Take as much as you wish but
please leave. Still no one left. Geoffrey took the box, ignited the money and
fried himself an egg for an egg sandwich, which he consumed in front of the
crowd. He then left the gallery. The next day , the same people talked about
what a fantastic "thing" had happened.
Geoffrey will be having a one -man show at the Everson Art Museum in
Syracuse in June. His book, Art Since World War II , should soon be available.
This past Sunday night he gave a lecture on "Of Concepts + Off Art --- Yesterday
and Day After Tomorrow." The following is Wendy Hughes' reactions to that
lecture and to the man. Geoffrey is under consideration for next year 's artist-in-residence.

Syed Iqbal Geoffrey, candidate for artistin-residence, at his lecture with a friend.
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music
•

Jody Magazzo

ONE NIGHT IN THE LIFE OF UPTON
AUDITORIUM

Sunday, March 12 , was a good night
for music on campus . In the Gym , the
Bar Kays and company shook the house
and brought excited applause and whoops
from the audience. lt was a good pro •
fessional performance with top key
professionals th1illing the audience with
their talents.
While the Bar Kays shook the New
Gym, there was a little something going
on over in Upton Auditorium. There was
born a unique experience, Spring was in
the air and on state and in the pit and
most of all, in the 500+ people who
packed the auditorium and cheered the
performers and ended the show with a
standing ovation.
"The Coming of Spring" • a music festival, was the brainchild of Sal Macaluso ·
pianist of the Jazz Ensemble and Ron
Mendola · trumpeter in the same organ •
ization. These two musicians turned
p10ducer-directors conceived the idea to
present Spring when the plans to hold
Casting Hall's Multi-Media festival were
dropped due to lack of support. Macaluso
and ,
Mendola decided to fill the void
left my Multi-Media with an all campus
music festival with just the musical media
being displayed. Music Board supplied the
money and some direction but it was
these two musicians who should receive
credit for whatever success the Festival
achieved.
The show opened with the Mount
Sinai Young Adult Gospel Choir, who
were making a stand in appearance for
the SUCB Gospel Choir who had to drop
STR'AIT 23 MAR
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out of the festival due to prior commitments. The Young Adults Choir was
an exciting group of 14 singers and
pianist, they were a welcome addition to
our campus musicians at the festival. The
only weakness in their presentation was
the natural one of poor timing as a group,
due , no doubt, to the few reooarsals a
church choir is forced to have.
A new innovation in jazz virtuosity
was displayed on the amplified harp,
" Ten Past Two", was played in variations
by Marilyn Berger and accompanied by
acoustic bass and snare. Her number
seemed wll rehersed and was well presented. I hope to hear more of Miss
Berger's talent in the future.
=
Jody Magazzo , a tower III resident,
brought her own ensemble to support her
in three solo numbers. Miss Magazzo is a
professional singer with quite a few club
dates to her credit. In her style of presentation Jody has a few flaws but she
creates a mood in the audience, which
tends to overcome her shortcomings.
With a little more time and experience
behind her, Miss Magazzo will be a truly
fine performer.
A special look should be given to a
singer who exemplified my idea of a
performer. J . David Dazey, a folk-rock
singer, who had been very ill the week
prior to the festival, refused the advice of
friends and festival personnel and performed in the festival even though ill.
"He had given his commitment and he
stuck to it," said the festival's stage manager . The audience seemed also to
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appreciate it , they gave his raw and gutteral songs a hearty ovation. This was n
one of Dazey's most successful
pearances but it was one of his greatest.
On their first time before a large
audience, Mark Davis and Andy Ave!
showed how two fine solo performers can
be balanced to create beautirul harmonic
duets. To me Paul Simon and Art
Garfunkel were the personification of
great balance and solo talent. I see in
these two young men the roots of such
talent. Their weaknesses now are from
borrowing the styles of other, better
known singers, rather than using their
personal talents which are great , if developed correctly.
His hands trembled , the beads of persperation were thick on his face , his
usually mellow voice now cracked
through excitement and nervousness. Sal
Macaluso cleared his throat, looked up
from his piano and stared into the overflow crowd packing Upton Auditorium
and said, "You don't scare me". After the
applause there came some of the greatest
music ever heard in those hallowed halls
of Upton. The SUCB Jazz Quintet gave a
sampling of what was to come when the
entire JAZZ ENSEMBLE was to play at
the close of the show . The Quintet played
charts that let each individual performer
stand out as a solo artist . There was
doube in the minds of the audience t
each of the performers in the Quintet wa~
feeling the music and the excited mood
of the audience, and that combination
made for some great improvizations by
the musicians.
The finale of the festival was marked
by the performance of the SUCB JAZZ
ENSEMBLE, whose opening and closing
numbers received standing ovations. It
was a refreshing change to experience the
informality of Jazz, the resounding applause at good solo improvization , the
good humor when a mistake was made .
It's no exageration to say we have one of
the finest jazz bands at ANY college, anywhere . The Ensemble did charts from
Stan Kenton and Buddy Rich and other
jazz greats. The balance was profound,
the bones, the trumpets the saxes, percussion and piano and bass were together
to put on a great show for the student
predominated audience. The real star of
the show, however, was the guest ap•
pearance of Mr. Robert Laduca doing his
unique act ... an imitation of the letter
R, which was done to perfection and to
uproarious laughter and applause from
the R fans in the house.
All in all, a great night of fun and
entertainment. For those who were
there, sorry, you missed a great night,
lets hope "The Coming of Spring" will
not be a one time thing but is repeated
every year about this time to dispel the
cruel blues of winter.

SEALS AND CROFTS IN CONCERT

ARK KOZLOWSKI
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Perhaps the most interesting part of
the Seals and Crofts concert last Friday
evening at Kleinhans was trying to figure
out who they sounded like. This is not to
say that it wasn 't a good concert or that
they aren't a good group. The songs
though all original just sounded all too
familiar • like we had heard them
somewhere before done by one of the
"supergroups, " but couldn 't name which
group it was.
The vocal style of Seals and Crofts is
hard to label. It ranged from sweet
sounds reminescent of Don and Phil
Everly to foot stomping, hand clapping,
hoe-down music of Ramblin ' Jack Elliott
at a country jamboree. Maybe the latter
was the concert 's redeeming factor . When
Jimmy Seals and Dash Crofts started to
work out a down-home country fiddlin '
song, feet began stomping and hands were
clapping. The crowd knew that this was
what they had come for and they enjoyed
it; clapping, singing and doing the
do -see -do up and down Kleinhans
hollowed aisles. Jimmy and Dash were
happy about the crowd's response and
they saved a fantastic set of their "hog
rng" music for the encore .
n contrast to their home-style
._ ntry music , Seals and Crofts settled
into some deeply religious pieces that
they have written about their Baha'i
faith . Basically the Baha 'i faith accepts all
other religions and recognizes that they
all have a common root for their separate
beliefs. The audience was uncommonly
quiet when they talked about their
religion • possibly this may have been out
of respect but I think it more out of
boredom. When they did a song called the
Purple Hand, Dash explained that they
wrote it about a day when all the wars
will end and we can live in peace. The
audience reaction to this was kind of an
exasperated sigh telling Seals and Crofts
that thye had heard hundreds of songs
about the same thing before.
But somehow through it all, with
lyrics both good and bad, and endings
mostly sounding the same, Seals and
Crofts come back to the fiddlin'
hoe-down music and brought the crowd
to its feet. Promenading up and down the
aisles and screaming for more; the crowd
was more than pleased. The applause for
Seals and Crofts at the end of the
performance was well deserved, to say the
least . They showed an outstanding ability
•
through all their faults they could
some "goodtime" music and leave
tnt, audience with the feeling of just that•
a good time .

l
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Top: Mount Sinai Young Adult Gospel Choir; Below: Marilyn Berger
as they appeared at the Coming of Sprin g Music Fes ti val.

Seals and Crofts in concert.
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RUPERT HINE/DAVID MACIVER:
PICK UP A BONE
CAPITOL SMAS 87~

Most records around these days can be
classified in various bags - hard rock, acid
rock , blues, folk and other variations. Often times, one gets sick of records that
stick like glue to the format of said bag.
One then looks for something innovative
or radically different. If this be your
plight , avid readers , then Pick Up A Bone
is the record for you. It doesn't sound
like anything you 've ever heard before . In
fact , to push it a little farther , it doesn't
sound like much of anything. This might
seem a bit too strong for any record , but
I don't think I've ever heard a record that
didn 't affect me
either negatively
positively until this one came along. First
of all , there is no one sound on the album. In other words, the music is scattered in style and direction . Which can be
good or bad. Rupert Hine on guitar and
vocals and Dave Maciver who wrote all
the music and plays guitar, have gathered
some impressive people to help them out.
Roger Glover produced the record and
did an excellent job. The sound, as scattered as it is, sounds well done at least.
Paul Buckmaster, Elton John's cohort,
took care of the orchestral arrangements
nicely, which turns out to be one of the
album's strong points . Steve Hammond
and Peter Robinson, two great musicians
from the now defunct Quartermass, appear on the album, but except for a few
instances, their presence on the album is
somewhat minor in import. To complete
the list, Terry Cox, drummer from Pentangle, adds some very different but appealing percussion. And yet, with all
these fine people present, the album still
fails to take off. There is some fine soft
accoustic stuff on the album, Landscape
and More than one, less than five are both
STRAIT 23 MARCH 1972

well done in this sense. The best
track in this direction however,
is Me You Mine, which is damn
nice, all accoustic . Okay , so far
so good , but then the guys get
this silly notion that maybe
they could get away with some
two bit King Crimson imitations. Scarecrow and Kerosene,
seem to be one suite for lack of
a better word . Scarecrow comes
off like one of King Crimson's
early preachy efforts, although
the lyrics are potent , to say the
least . Kerosene comes laong
then and blasts at you after the
accoustic Scarecrow number and
it sounds like a dis -jointed King
Crimson freakish number. The
only salvageable items in the
track, are Rupert's vocal and
Terry Cox's percussion line. The
most together track on the album is Medicine Monday, a really wicked little number with
some strange cannibalistic lyrics
that eat you right up. The
guitar, they finally decided to use an
electric one, is decent enough. The only
other thing worth mentioning is the fact
that Boo Boo's Faux Pas has a brilliant
saxophone arrangement .
Pick Up a Bone's disjointed sound had
a lot to do with the fact that emphasis,
even over-emphasis , was placed on the
lyrics . Music to fit lyrics without desire
for attempted cohesion is a drag. Well
anyway, Pick Up a Bone is interesting.
They'd be more interesting if they
(Rupert and Dave) would pursue one
style, one sound rather than a multiplicity of sounds. They really do need a
bag, even if its one to be pulled over their
heads.

SPIRIT: FEEDBACK

EPIC KE 31175

As you recall, awhile back, I reviewed
Jo Jo Gunne, what I believed to be the
last living remnants of the old Spirit
Group. I was mistaken. Spirit, or rather a
new Spirit group still exists . I didn't
know what to expect from them . First of
all, Jay Ferguson and Mark Andes had departed - Jo Jo Gunne being their latest
creation. God knows what's-happened to
lead guitarist Randy California. He would
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certainly be missed . However, John
Locke, extraordinary keyboard man is
still in the group as well as drummer Ed
Cassidy. This wouldn't have been enou
to satisfy me. The two new members
the group are the Stahely brothers,
and J. Christian. No they 're not a vaudeville act . Al plays bass and handles lead
vocals. J. plays guitars. The pleasant result, to my surpdse, was a Spirit that
really is together. Cassidy 's drumming has
improved a hundred per cent, and Locke
has provided some really excellent keyboard work without hogging the album
which he very well could have done. So
much for the remnant half of Spirit . New
member Al Stahely plays a mean bass and
delivers powerful vocals in the fine tradition of Jay Ferguson . In fact his style is a
bit similar to Jay's. J . Christian Stahely
plays a lead guitar only excelled by
California and no others. But California
doesn 't have him beaten by much.
The album starts out with a heavy
rocker. Chelsea Girls, which exhibits the
real tightness of the group . It also represents a style that the old Spirit were
always capable of but could never quite
achieve.
Cadillac Cowboys, the next tune is
another heavy rocker in which Al Stahely
belts out a powerful , fine vocal. Also,
John Locke and J . Christian Stahely
really get it on, with some great interplay
between piano and guitar , with a I'
spun thrown at rock stars through
lyrics.
The record just keeps getting better as
Puesta Del Scam, a Locke composition,
comes on. An instrumental, the group
really plays as a unit on this number.
Plays is an understatement. They sound
like they've been at it together for years.
The guitar solo in the tun is excellent.
To show that the group is really equal
in all aspects is the fact that new member
Al Stahely wrote seven of the ten numbers on the albu, more than a significant
con tri bu tion for any new member .
Darkness, a slower number, once again
exhibits the keyboard and guitar at their
best.
Other highlights on the album are
Mellow Morning, an excellent all
accoustic track and Trancas Fog Out, another instrumental where the group really
puts it together.
The only bad thing one could say
about the group is the fact that Al and J.
Christian Stahely are carbon copies of the
previous members of Spirit. Perhaps this
might stifle further growth or development. Actually no. Spirit has never had as
together a sound as they do now, and
even if carbon copies is the case, why
not? They've certainly persented
than a substantial contribution to as
that wouldn't have lasted otherwise.
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(continued from page 9)
The guard called to me to get a
stretcher and I got three other medics to
lp me. We walked in there and picked
•
the guy - he was so big that the four
us had a hell of time getting him on
the stretcher. To carry him away was a
real task. He had to go to surgery. He
was bleeding in the skull; he was in real
bad shape. That was the only visible
wound he had from the beating although I'm sure there were other
wounds.
As we were carrying him in for treatment, the guard who I think was a
supervisor walked with us and never
once took his eyes off the prisoner.
Burning holes in him with his eyes. And
that shotgun was ever so close to him.
I'm sure that if the inmate had ever
tried to make a move that he would
have had it. When you see that look in
someone's eyes that means murder, kill there's no mistaking it. I had never seen
death in anyone's eyes until that day.
And that guy had it.
sTR A IT: Did you see anyone delivered a
threat like that and then get shot or
beaten for disregarding it?

BILL: No. There was another point later
on that day where I was standing outside the hospital and from a distance I
ld see two prisoners being escorted
the hospital by four state troopers.
e of the prisoners was wounded
somewhere above the shoulder becasue
the blood was trickling down his arm . It
was fresh blood, so I think he was going
for treatment. Apparently they weren't
ready to accept these two prisoners into
the hospital so they had them stand outside the door for about five minutes.
While they were standing there, there
was one trooper on each side of each
prisoner with clubs in their ribs. And
any move that the troopers felt was
some kind of provocation, they would
jab them in their sides.
Finally someone gave the OK sign to
the trooper. And one of the two prisoners was escorted into the hospital. As
they got to the stair, there was a prison
guard who had a long nose thirty-eight
pistol and he pointed it at his forehead
and said, "Make one fucking move and
you're dead." Then he said something
like: "I'd like nothing more than to
shoot you right now."

f

Other medics told me that there
was a prisoner in for treatment of a cut
or something like that, nothing serious.
The guards took him off to solitary and
a few hours later the same guy
•
back completely bashed to pieces
ana the guards said he fell down the
stairs.
JOHN:
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BILL:There was one incident that took
place when I first got to the hospital
where the five prisoners were lying on
stretchers in the corridor. One of the
prisoners was moving himself around on
the stretcher like he was trying to make
himself comfortable . So I went up to
him to see if I could help. He had been
in shock when he brought in because his
feet were elevated. He was Puerto Rican .
As I bent down to put my hands under
his shoulders to move him, from out of
his pocket fell a red book into a puddle
of his blood on the floor. It was English
translation of Mao.

Bl LL: Whenever we approached an injured person we had to fill out a report
form describing the extent of the injury.
And that is supposed to be used as an
official record . Then when the doctors
receive a patient, they look at the report
and they know exactly what to do with
them . So 300 or so should have been
the official count.

When you see that look in somone's
eyes,

that means murder, kill -

.

. And that guy had lt.
He was looking at me as I opened
the book and on the cover page were
the words, ' 'Whatever happens, we will
win." I wanted to keep the book but it
wouldn't have been fair to him so I put
it back in his pocket and he gave me a
little smile. As soon as I put the book
back in his pocket, a prison guard came
storming up to me and pushed me in
the back - almost knocked me down and
said,"Get the fuck away from him ."
JOHN: Most of the beating and stuff
didn't go on in the open. They tried to
hide the brutality. They didn't do a very
good job though . They didn't do it right
out in the open but the thing was that
you knew that there was a lot of
beating going on because all around you
could hear cell doors opening and then
beating and screaming.
STRAIT: What were your orders when
you went out there? What specifically
were you supposed to do?

Bl LL: They told us we would go in and
. that we would be evacuating prisoners
from D block. First, though, we would
evacuate hostages and other wounded
personnel.
STRAIT: How many people would you
say, other than the people injured
severely, were injured in the seige?

The official published number
was I think around 102 or 100, but the
records that we had said around 300.

JOHN:
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STRAIT : When you were carrying out
the inmates were any of them talking;
was there any communication amongst
themselves or with your men; was there
any.communication of any kind at all?
JOHN : The few men who were able to
speak were really scared. They said things
like: "Don't hit me," "Don't hurt me,"
or "Don't shoot me" but there weren't
many of those. Most were completely unconscious or were muttering somethiny
that you couldn't hear or understand.

How many white prisoners
were there that you saw or treated?

STRAIT:

JOHN:

There weren't many that I saw.

Bl LL: I personally saw in the hospital upwards of a hundred blacks and only one
white, and one oriental.
JOHN: And they received the same kind
of bullshit from the guards as everyone
else. Only irlstead of calling them black
bastards they were called Nigger lovers .

STRAIT : Did you see any of the hostages
at all'
JOHN: I saw their bodies arid I did see
one guy as he first walked out of the cellblock. That was a pretty scary sight. He
wasn't hurt a bit. Not physically abused
or anything. He was an old guy; he didn't
look right at all. I don't know what was
going through his head, but he was in bad
shape.

BILL:
I think the public was mislead the day of the siege and the following days. The newspeople tried to center
on what actually took place there by trying to piece together the little they were
told by officials. One was lead to believe
by the reports that guardsmm were involved in the siege itself. But that wasn't
the case. In fact , If it weren't for the men
in my particular company, many more
people would have died. I think many
more have died since then but no one
ever hears about it. And still today· no
one has attempted to cite or thank the
medics who saved so many lives.
JOHN: I got a little medal from the state .
STRAIT : That's kind of surprising recause
so little is· heard about what went on
there - even now - and so few people have
been acknowledged for their -actions either positive or negative.
JOHN: Well , there have been a lot of
accusations made about the behavior of
the police and the behavior of the prison
people and also the prisoners themselves.
There has been no denying or confirming
anything, supposedly because they don't
want the information biasing any possible
leagl actions or juries. They aren 't saying
anything. They want all the evidences
brought out in the trial.
Russell Oswald has never said yes or
no to the questio on of whether there was
any bullshit going on. The reports that
came out of there that day were so misleading. ·People started forming opinions
immediately.
STRAIT: You mentioned that the prison
guards had death and kill in their eyes.
How did the inmates themselves seem 7
01 LL : They were scared. In fact , it was
because of their attitude that I knew that
the guards meant what they: said. The
prisoners who were conscious didn't
move an eye . I got the impression that
the prisoners didn't even trust the guardsmen. But I do · think that the prisoners
could sense that we were trying to help
them out, even though we couldn't verbalize it.
JOHN : I don't think that the prisoners in
the cellblock ever really thought that
anybody would do what they did - actual ly storm the place like they did . While we
were sitting around the armory waiting
for a call, we never thought it'd really
happen .
STRAIT : Was there any talk among the
state troopers about what they saw or
what they were supposed to be doing their orders 7
JOHN:
No. There wasn 't any . In fact,
there's a trooper who is in our guard unit
and he was with the troopers that day
and to this day hP won't mention it. He's
ne sort of orders. Just
probably under
like we are - only there's no way to control us.
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A week after the siege , a trooper
investigator came around to all the guards
and he asked : "You didn't see anything,
did you? " And it wouldn't have done any
good to say you did. But everyone knew
it went on. I don't think that there's any
one person who doesn't believe that the
brutality was unnecessary.
Bl LL : The psychology behind using tear
and pepper gasses is two-fold. One, to disorient whatever group of people you are
trying to quell, and , two, to get them in
such a position that you can manipulate
them. So when they gassed the place, the
troopers and the guards could have
walked in there and handcuffed everyone
of the prisoners and carried them out. No
one had to be physically beaten or shot
at.
Jo H N: It was like cowboys and Indians.
One trooper was telling me that he
saw a prisoner with a hostage with a knife
across his throat like pirates do and that
he shot the prisoner just as he was
drawing the knife across the hostage 's
throat - so there was a little blood. Then
the prisoner fell dead. And the trooper
was telling how great a shot he was.
Some of the troopers were really cold
about it , you know, like it was their
business and a few were just real down
about it. I know of this one guy who was
just sitting there through the whole thing
thinking about it. He seemed like the
most human guy there. The prison guards
though - man , they're bad.
Bl LL : I think that's the one feeling that I
have been left with : the total disregard
for life . You know, they weren't even
questioning whether or not prisoners have
human rights or legal rights. Their
biological rights to live weren't even
respected at all . To bring one's self down
to that level is something very hard to
understand . But, obviously it was easy for
enough people to do it.
STRAIT: Probably the thing you men tioned refOl'e about the detachment you
felt, John, with the gas mask is much the
same kind of detachment from humanity
that a trooper or prison guard would feel
in that situation with a shotgun in his
hand and a badge on his shirt.
JOHN : There weren't any badges.
STRAIT: No? Well, the badge was in
their heads anyway, or in their hearts.
JOHN : That day no troopers or guards or
anyone had badges on and the troopers
had removed their name tags. It struck
me as beiqg strange . But now that I think
about it, it seems like an obvious thing to
do ..
You know, I try to understand it from
a trooper's point of view. I'm not very
successful at it. But they are troopers and
they're not like me and I'm not like them
and I'm sure they don't think about
things the way I do. There were a lot of
those guys who were real pigs. But aqain,
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they are troopers, you know , and some
people do that kind of thing ; someone
does the same stuff in Vietnam.
I'm sure that if they were just called
up and told to come out to the p ·
that " We're going to storm it ," f
people would have been killed. I'm sure
the four day delay had a lot to do with
how many people got hurt .
I don 't know who to pin the blame on
for the whole thing. Somebody's wrong
though for that whole thing. Somebody
made a mistake. You really can't blame
the individual guys who shot because
those guys are programmed for that.
They go to school to learn how to do that
kind of stuff. That's the kind of stuff
they're always supposed to be there for.
Probably the blame goes all the way up
the ladder to Rockefeller .
STRAIT : It seems that there was probali.yan element of retaliation involved on
the part of the guards. Having worked
and been around with the prisoners for a
long time they possibly had a sort of revenge out for individual prisoners.
JOHN :
That's possible, but I'm sure
that when something happens at that
place, the guards get their licks in. They
don't have to wait for retaliation.
It seems that as long as there are
guards with that frame of mind and who
are capable of doing that kind of thing,
nothing will ever change .
There was talk about personal property of the prisoners being damaged,
1
and the times I went into the cellbl
always saw guards taking everything out
of the cells: mattresses, books, desks,
everything. They just threw it out into
the hallway.
Bl LL : My most lasting impression is that
that situation was believable. It was a real
thing. And to see how people at one point
can hold life at one plateau and at
another condemn it for existing on
another plateau ...
You have to understand that when a
trooper fires his weapon, for whatever
reason, he fired . It was a conscious act.
An overt act. He went through some
psychological process of thought before
pulling the trigger. And it's that process
that scares me. Because I can extrapolate
that whole situation into a wider spectrum. And that is the frightening thing.
JOHN: The big thing has been the talk of
reform - which is good. But I don't think
anything has happened to make it any
better. I think there 's going to be more
trouble. I hope it doesn't, but if it does, I
hope that it gets settled in a different way
than it did.
If there's anything that has to be
changed, it's those guards. Those pA
who are taking care of the prisons.
_,~
guys are fucked up.
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WOMEN IN THE ARTS SYMPOSIUM/FESTIVAL
APRIL 21-30 1972
FRIDAY 21 APRIL

8 p.m. Opening Address, PAT MAINARD!, painter.
"Is There a Feminine Aesthetic?" Ms. Mainardi is the
editor of Women and Art, recently showing at Green
Mountain Gallery.
Social Hall, Student Union
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MARJORIE DEFAZIO - poet and playwrite, co-ordinator of the Women's Interart Center of New York,
writer and director for film, TV and the stage in
NYC. With Anne Brady, compiled and edited a
volume of women's poetry, Raising Our Voices, Women Up Through the Ages.
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SATURDAY 22 APRIL

8 p.m. Speaker is ANSELMA DELL'OLIO - "A Feminine Aesthetic" Associate producer of CBS show
"Women". A feminist program directed to women in
the home; co-founder New Feminist Theatre; author
director.
Social Hall, Student Union

TUESDAY 25 APR IL

8:30 p.m. Folk Concert. TERRY BER - story teller
and propagandist for new life styles and humane
action. She sings her own songs, self-accompanied on
a variety of instruments including the 12 string guitar,
auto-harp and dulcimer.
Fireside Lounge, Student Union

SUNDAY 23 APR IL

Poetry Reading DIANE WAKOSKI Author Coins &
"1/iir;>ffins; Discrepancies & Apparitions; The George
W ashington Poems; Greed, Parts I and II; The
Diamond Merchant; Inside the Blood Factory and
several other books of poetry.
35
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LOCAL

-Music - Brockport College Music
Week, 11 April thru 17 April. Events
each day.
-Art • "Beyond the Frame," sculpture
exhibit, Memorial Art Gallery, Brockport thru 7 May .
-Art - Selected Prints of Lazio Moholy
Nagy 20 March thru 10 May. George
Eastman House, Rochester, New York.

-Art - Paintings by Lee Mitchell &
sculpture by John Cisek, Gallery West,
311 Bryant St, thru 31 March.
-Art - Winslow Homer: A Selection of
Kinetic and Optic Painting and Prints
from the Metropolitan Museum of Art,
from 7 April thru 7 May.
-Exhibition - Laser for Communications . Western Electric loan of laser
beam to Buffalo Museum of Science
thru April.
WEDNESDAY, 22 MARCH
-Drama - Play Strindberg from Lincoln
CAMPUS
Center, 6 April thru 23 April.
-Music - "Music of North India" lecture, demonstration and recital feaOUTSIDE
turing Mamta Bhargava, vocals; Lee
* -Convention • S.D.S. National ConSengbusch, sitar ; Michael Wright, tabvention to "build a Nationwide movela, presented by Music Board & Music
ment against racism . Harvard
Dept., 8: 15 p.m., third floor lounge,
University 30 March thru 2 April. Bus
Communications Center.
Tickets available call 895-6033 or
-Lecture • "Cancer Facts" Dr. Ronald
831-2879 for information.
Vincent, Communications Center, Lecture Hall S, 9:00 a.m.
LOCAL

-Music • Richard Harris in concert
Kleinhans, 8 :00 p.m.
-Music - Osipov Balalaika Orchestra of
Moscow, Loew's Buffalo Theater, 8: 30
p.m.
-Lecture - "Movement, Optical
Phenomena & Light" by George
Rickey, 8:30 p.m., Albright-Knox
Auditorium.
*-Video ,. Report from the National
Commission on Marijuana & Drug
Abuse, 9:00 p.m., WNED-Tv, Channel
17. Film - "The Aesthetics of the Zagreb School of Animation" 146
Diefendorf, 8:00 p.m. Part of EYECON series.

Help

Send a Mouse
to College

ON GOING EVENTS
22MARCH • 19 APRIL

LCAMPUS

#

-Demonstration • Kundalini Yoga,
every Monday, 4 p.m., room 414 in
the Union.
-Art - All Media Show, sponsored by
Fine Arts Board, opens wednesday, 12
April thru 23 April, Fireside Lounge,
deadline for entries-10 April.
-Art - Buffalo Society of Artists, 26
March . 23 April, Burch field Center.
-Conference - International Affairs
Board, 2nd Annual International Conference on "Development ExchangeValid or Invalid." at College Camp,
Franklinville, New York, 1 April - 4
April, for further details call 884-5823
or 884-8690.

STRAIT 23 MARCH 1972

OUTSIDE

-Art - "Fun & Games," antique,
modern and unusual games, Xerox
Square. Exhibition Center, Rochester.

Research scientists in
university laboratories
throughout the country need
thousands of mice to help
save lives from cancer.

l

THURSDAY, 23 MARCH

CAMPUS

Will you help?

GIVE TO YOUR

American Cancer Society
Fight canur
with a checkup
and a check.

e

TH tS SPACE CO NfRISUTEO BY TH[ PVBl.l SHEA
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-Drama - "The Rich Boy_" an adaptation of F. Scott Fitzgerald's short
story by Melissa Strickland. Directed
by Thomas Fontana, presented by Casting Hall, Rockwell Basement Theatf"f;
&:30 p.m. also 24 March. Free.
..-Concert - Dave Mason

"'

LOCAL
-Concert - Buffalo Festival presents the
Beach Boys at Kleinhans, $6, 5, 4.
-Film - "The Big Step" with Humphrey Bogart, Lauren BacalJ, Capen
Hall 140, 7 & 9 p.m., U.B.. Free.
-Sports - Minnesota vs. Buffalo,
Memorial Auditorium.

FRIDAY, 24 MARCH

CAMPUS
-Drama - Casting Hall presents "The
Rich Boy " see 23 March.
-Meeting - Art Education Meeting for
junior and senior Art Ed majors, Upton Hall Room 230 (AV Room) 12
noon .

LOCAL
-Music - Humble Pie, King Crimson &
Sweat Hog at Buffalo Memorial Aud.
Tickets at Buffalo Festival.
-Music - Gay :-iineties Night Barbershop Quartet- Buffalo Philharmonic
Orchestra, Kleinhans, 8 :30 p.m.
-Music - SUNYAB Chamber Orchestra
-Rafael Druian, conductor a."ld soloist,
Baird Hall, 8 :30 p.m. students $1.00
oth~rs$2.50.
OUTSIDE
-Music - Eastman Philharmonic- Walter
Hendl conducting, Eastman theater,
8 :15 p.m. FREE.

THIS IS YOUR LAST CHANCE TO
DROP A COURSE - GO SEE THE
REGISTRAR!

SATURDAY, 25 MARCH

Dr. Leslie Fiedler, author of Love and
Death in the American Novel, will lecture on The Shakespeare M1qth on
Thursday, 27 March. See below.

*

-Lecture - "Shakespeare Myth: A Dialogue" with Leslie Fiedler & Murray
Schwartz, 8 p.m. Hochstetter Hall
114, U.B . Free.

OUTSIDE
-Music - Rochester Chamber Players,
Xerox Aud, 8: 15 p.m., Admission
charge, Rochester.
-Dance - Brockport Resident Dance
Company, Brockport also 24 March.
•
ports - Varsity fencing at NCAA
.,.
hampionships-host-Army.
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LOCAL
-Music - Percussion Ensemble of
SUNY AB, Jan Williams director, Baird
Hall, 8 :30 p.m.
-Film - "The Godfather" with Marlon
Brando opening at Holiday I.
-Sports - The Braves vs, Boston at
Memorial Aud.
-Film - "War Comes to America" Buffalo & Erie County Historical Society,
2:00 p.m. also 26 March. Free.
-Indian Day- Buffalo Museum of Science.
-Film - "A Star is Born" (1937) Buffalo Museum of Science, admission
charge 8:00 p.m.
OUTSIDE
-Music - An Evening of Spanish MusicFine Arts Building, Brockport, 8:30
p.m., Admission charge .

.37

SUNDAY , 26 MAR C H

CAMPUS
-SUB Movie, "Goodbye Mr. Chips,"
Social Hall
LOCAL
-Film - "War Comes to America " see
25 March.
-Music - University of Buffalo Orchestra, Pamela Gerhart, conductor, 8 :30
p.m. Baird Recital Hall , U.B.
-Sports - Sabre!i _Vs Pittsburgh, 7 p.m.
Memorial Aud.
-Video - " The Last of the Mohicans"
by James Fenimore Cooper, begins
first of eight part series of BBC pro duction on WNED -TV, Channel 17,
9 :00 p.m.

*

OUTSIDE
-Music - Gallery Concert No. 10, Paul
Drieschler, clarinet- Brockport, Fine
Arts Building .
-Mu sic - Rochester Oratorio performing Berlioz "Requiem", Bldg.
300 Eastman theater, admission
charge, 8:15 p.m.

MONDAY, 27 MARCH

LOCAL1
-Art - Graphics from the TEAM
Workshop in Buffalo, Hayes Lobby.
-Art - Gradate Student Photography
thru 31 March, 4240 Ridge Lea.
-Film - "Sanjuro" by Akira Kurosawa .
3 p.m. and 8 p.m., Conference
Theater.
-Literature - JOHN BARTH reading
from his new novel Chimera 8 p.m.,
Albright-Knox Art Gallery.
-Music - Graduate Recital Jeffery
Kowalsky, percussion, 8 :30 p.m.,
Baird Recital Hall.

*

OUTSIDE
-Music - Brockport Singers-Brockport
Fine Arts Theater, 8:30 p .m.
Admission charge.
TUESDAY, 28 MARCH

LOCAL
-Music - Juilliard String Quartet, 8:30
p.m_ Kleinhans Music 'Hall.

·····································································
-Music - U. B. Chorus- student
LOCAL
conductors and compositions, 12 p.m.,
Baird Recital Hall.
-Poetry - David Ignatow, 8 :30 p.m.,
Conference Theater.
-Theater - "Pantagleize" 8 :30 p.m.,
Harriman Studio Theater.
-Film - "Singing in the Rain" directed
by Gene Kelly, 3 & 8 p.m., Capen 140.

OUTSIDE
-Art - Expressions in Afro-American
Art, Memorial Art Gallery, Brockport.
WEDNESDAY, Z9 MARCH

LOCAL

-Music - Creative Associates Recital
VII , 8 :30 p.m. Baird Recital Hall.
-Film - EYE-CON Hollis Frampton's
"Zorn's Lemma" and Gehr's "Serene
Velocity." Norton Conference
Theater, 8 :00 p.m.
THURSDA·Y, 30 MARCH

LOCAL
-Film - "Room Service" with the Marx
Brothers, 7 & 9 p.m. at Capen -140.
-Film - "Mexican Bus Ride" and
"Land Without Bread" by Luis
Bunuel. 5, 7 & 9 p.m. Diefendorf 147.
-Theater - "Dr. Faustus" ~30 p.m.,
Harriman Studio Theater.
-Music - Graduate Recital violin by
Jacquelynne Leonard, Works by
Beethoven and Haydn, 8:30 p.m.,
Baird Recital Hall.
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THURSDAY , 30 MARCH
LAST DAY OF CLASSES BEFORE
SPRING RECESS

*
LOCAL

FRIDAY, 31 MARCH

-Music - Moody Blues at Buffalo
Memorial Aud presented by Buffalo
Festival.[
OUTSIDE
-Music - Bach Festival Choir, "St.
Matthew's Passion" 3rd Presbyterian
Church, 8:00 p.m., Rochester.
TUESDAY, 4 APRIL

OUTSIDE
-Film - "A New Look, London to
Venice" Eastman Theater, 8 :00 p.m.
Rochester, Admission charge.
LOCAL

WEDNESDAY, S APRIL

SUNDAY, 9 APRIL

-Mus ic - Itzak Perlman , violin,
conduc;ed by Michael Tilson Thomas. 2 :00 p.m. also 11 April at 8:00 p.m.
Kleinhans Music Hall.

OUTSIDE
-Music - Rochester Chamber Soloists,
Xerox Aud. 8 :30 p.m. Admission
charge.
MONDAY, 10 APRIL

·CAMPUS
#-CLASSES RESUME .

TUESDAY, 11 APRIL

LOCAL
-Music ·- Itzak Perlman at Kleinhans
Music Hall, see 9 April.
OUTSIDE
-Books - Annual Rochester Authors,
Rundel Library , 12 :12 to 12 :52 p.m.
Brockport.
WEDNESDAY, IZ APRIL

-Lecture - "Constructed .Sculpture
since 1945" by Edward Fry, former
curator of the Guggenheim Museum,
Albright-Knox Aud, 8:30 p.m.

CAMPUS
-Art - All Media . Show presented by
Fine Arts Board opens in Fireside
LOunge at 8 :00 p.m.

OUTSIDE
-Drama - "Carousel" with John Raitt,
Eastman Theater, 8 :15 p.m., Rochester. Admission charge.

LOCAL
-Film - EYE -CON series Ken Jacobs of
SUNY Binghamton creator of "Tom,
Tom, the Piper's Son" Norton Conference Theater, 8:00 p.m. U.B.
-Music - Commander Cody & New
Riders of the Purple Sage at U.B.

THURSDAY, 6 APRIL

OUTSIDE
-Music - "Rigoletto'' production of
musical art-s of Rochester,Auditorium
Theater, 8 : 15 p.m., admission charge.
-Music - Rochester Philharmonic with
Gershon Kingsley and the first Moog
Quartet, Eastman theatre, Rochester
8:15 p.m. Free.

*

FRIDAY, 7 APRIL

LOCAL
-Film - ''Twentieth Century
Wilderness" Audubon Wildlife Film by
Tom. Sterling. Buffalo Museum of Science, 8:15 p.m.

THURSDAY, 13 APRIL

CAMPUS
-Drama - "Johnny Johnson" by Kurt
Weill and Robert Green, directed by
Donald Savage, presented by Casting
Hall, Upton Hall, 8:00 p.m. Free Also
14-16 April
OUTSIDE
-Music - Brockport Band Conc;:ert,
Brockport Fine Arts Theater, 8:30
p.m. Admission charge.
FRIDAY, 14 APRIL

LOCAL
LOCAL
-Film - Richard Leacock director of
-Film - "A Woman of Affairs" (1929) ·
film school at MIT discusses Greta Garbo, Buffalo Museum of Sciscreens his films EYE-CON 8:00Jl'f
ence, Admisson charge. 8:00 p.m.
Diefendorf 147, U.B.
SATURDAY, 8 APRIL

STRAIT Z3 MARCH 197Z
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OUTSIDE
-Music - Women's Ensemble Concert ,
U of R Todd Union, 8 : 15 p.m. Admission charge.
-Dance - Brockport Resident dance
company , Xerox Aud . 8 :30 p.m. Free.
SATURDAY, 15 APRIL

OUTSIDE
-Music - Hartwell Chamber Soloists &
Rochester Wind Quartet, Brockport
Fine Arts Theater 8 :30 p.m. Admission charge.
-ll- -Music - Eastman Jazz EnsembleChuck Mangione conducting "Jack
End " world premiere , Eastman
Theater, 8 :15 p.m. FREE.
-INCOME TAX DUE.

SUNDAY, 16 APRIL

CAMPUS
-Concert - Don Ellis Concert sponsored
by Music Board & SUB in Gym.
LOCAL
-Music - Philharmonic conducted by
Michael Tilson Thomas, 2:30 p.m.
Kleinhans, also 18 April.
-Lecture - "Canada's Mountain Wilderness" 3:00 p.m., Buffalo Museum of
Science.
OUTSIDE
-Music - Gallery Concert No . 11 Brockport Resident Trio, Brockport Fine
Art Theater, 3 :00 p.m. Admission
charge.

-Music - Eastman Philharmonic concert , Bruno Maderna, Eastman
Theater, 3:00 p.m. Free.
Ticket Agencies and Information
Buffalo State Ticket Office .
Norton Union Ticket Office .
Buffalo Festival Ticket Office
Cricket Ticket Agency . . . .
Salsberg Ticket Agency . . .
Denton Dottier &Daniels ..
Canisiu~ College Ticket Office
Studio Arena Ticket Office

. 862-55 31
. 831 -3704
. 854-7173
. 835 -2828
. 834 1600
. 854-3910
. ,882-1111
. 856-5650
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DRAFT BEER or ALE by GLASS or PITCHER
SERVING ANACONES 'FAMOUS•
ROAST BEEF on KIMELWICK
BILLIARD TABLE AVALIBLE
YOUR CHOISE of BACKGROUND MUSIC
(JUKE BOX)
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SENIOR WEEK
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TICKETS
AVALIBLE
IN
UNION LOBBY
OR
TICKET OFFICE

TICKETS

I
I
I

~··~························
HASSLED?

SENIOR WEEK

MARCH 20 - 24
11 am - 4 pm
MARCH 20 & 21
7 pm - 9 pm

I

I

The HELP CENTER is open from
10 a.m. to midnight.
Any problems .... legal. medical , perso nal.
Call or drop in B7, Chase Hall,
Buffalo S tate College.

I HELP CENTER
I

I

$6.50 Per Couple For
AJI Activities*

*

I

Monday· Buffalo Raceway
Tuesday · Hearthstone Manor - Dinner Dance
Wednesday· Picnic
Thrusday · Studio Arena · 'Man of La Mancha '
Friday - Movie - 'Paint Your Wagon ' - On campus
Saturday - Night of the Fifties - Union Social Hall
EXCEPT STUDIO ARENA WHICH IS $1.00 PER PERSON

ALL TICKETS ON A FIRST COME
FIRST SER VE BASIS

862-5336
Interested in training to volunteer?
Watch posters for workshops
sponsored by HELP CENTER.
Or give us a call.

Funded By USG Activity Tax

HELP WANTED:
SKILLED OR UNSKILLED . WE WILL TRAIN AS NECESSARY.
PEOPLE NEEDED TO HELP INSTALL NEW EQUIPMENT, REWIRE
STUDIOS, AND REDESIGN FACILITIES .
PERSONEL ALSO NEEDED AS RECORD LIBRARIANS AND OTHER
CLERICAL WORKERS .
HOURS

FLEXIBLE . MANY REWARDS .

CALL 862-5104 OR _862-51 05 , OR STOP IN . .. .

WSCB
Buffalo Stat e College
Student Union
1300 Elmwood Avenue
Buffalo, N .Y .
funded by USG activity tax

-•·

